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Synopsis

In recent years, despite the various approaches to the analysis and discussion of socially-engaged art (SEA),
there still lacks a clear theoretical framework for the same, from subjective experience, to changes of discourse,
to social change. This essay combines discourse analysis and predictive processing theory, in an attempt to
create a new theoretical methodology to solve the aforementioned problem. With this theory, I analyze the
curatorial process of the “Hong Kong House” at the “Echigo-Tsumari Art Triennale” (Echigo-Tsumari ) in
Japan, from which stems the conclusion that the curatorial approach of the Hong Kong House faces a conflict
between the discourses of “art” and “community.” Meanwhile, this essay illustrates how this conflict influences

the curator’s actions and understanding of the exhibition.

1. Background

In recent years, socially-engaged art has become a hot topic of discussion in the field of art and culture. The
art world has named these activities as socially-engaged art, relational art, dialogical art, new genre public art,
community art, and social practice (Cartiere & Zebracki, 2016). In Japan, practices of similar nature are called
“art project (7 — b 7B 2 =% })” (Kumura Sumiko, 2014). For the sake of discussion, in this essay all such

practices shall be referred to as “socially-engaged art (SEA).”

One reason for this plethora of names is historical. According to the study of Japanese art project scholar
Justin Jesty (Jesty, 2017), community art, public art and contemporary art were originally three separate

fields with distinct boundaries, until they became blurred in the 1990s. In the 1960s, a global wave of large-
scale social movements affected many regions, in which art played an important role. As the wave gradually
subsided in the 1970s, many artists still believed that art should directly respond to social issues, and actively
participate in the community, which makes it “community art.” However, at the time this practice was generally
not considered as public art or contemporary art. In the 1990s, some artists with distinctive public art and
contemporary art backgrounds began to borrow from community art, from which emerged “new genre pubic
art” (Lacy, 1995) and SEA. It is therefore a natural deduction that people who practice SEA now come from
diverse discourse contexts, leading to very different focuses, intentions, methodologies, and evaluations in their

practices. Thus the many names.

As the foci are different, it follows that there are differences in SEA practices. However, how do the above-
mentioned crisscrossing trajectories influence the practitioner’s decisions and methodologies, and people’s
understanding of these practices? There is still no comprehensive theoretical methodology that can provide an
explanation. The closest to it is probably Ernesto Laclau and Chantal Mouffe’s discourse analysis (1985/2014)
as referenced by Claire Bishop (2004),! as discourse analysis has more holistic explanations for discourse,
hegemony and undecidability (Laclau, 1990/2010). However, discourse analysis does not provide a clear
description of issues such as individual subjective experience, action, and how discourse itself changes. It may
be that, originating from the realm of political science, discourse analysis is more concerned with, at the macro
level, how discourses of democracy and freedom change in the society, and rarely touches upon the individual

experience. Whereas in the field of art, since the discussion process necessarily involves the creative and

1 Claire Bishop was henceforth criticized for misinterpreting discourse analysis theory, see for example Justin Jesty, “Debates

of the Social Turn” (2018). As it does not affect the discussion outlined in this essay, this subject shall be left untouched.
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experiential process of the individual subject, where inevitably one must be brought back to the fundamental

question: What is the relationship between concepts such as subject, experience, and discourse?

The purpose of this essay is to propose a theoretical framework to solve the above problems. First it shall
explain how to derive a theoretical approach to the above problems by combining discourse analysis with Andy
Clark’s research on predictive processing (2016), followed by a case study of “Hong Kong House,” where this

framework will be applied to analyze the curatorial process, to explore the practicality of this methodology.

2. Methodology: Predictive Discourse Analysis Theory

Table 1: List of symbolsfor “predictive discourse analysis”

D Discourse

S Subject

P Prediction

A Action

U Perception

E Experience

H Hegemonic ratio

A Antagonism

-> leads to

P(D:E) Discourse D’s prediction according to experience E
U(D:E) Discourse D’s perception according to experience E

The theoretical methodology proposed here in this essay shall be referred to as “predictive discourse analysis.”

The structure of “predictive discourse analysis” shall be briefly outlined below.

Since the above questions involve subject and experience, it is inevitable that the design of the theory should
start from the basics. Firstly, the theory defines “Discourse (D)” as a specific method to articulate elements.?
Discourse is the Subject’s (S) method of understanding the world. It provides the subject with Prediction (P)
of experience, guides the subject’s Action (A), and leads to the Perception (U) of the experience obtained from
the action. The above process can be demonstrated in the following formula (see Table 1 for the symbolic

expressions):
P(D:E) -> A -> U(D:E’)
E is Experience. P(D:E) is the prediction of experience E based on discourse D. Similarly, U(D:E’) is the

perception of experience E based on discourse D. E” is used here instead of E, because the experience obtained

after the action may not be equivalent to the predicted experience.

2 For the definition of element, see Laclau & Mouffe (1985/2014).
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5 E. Laclau, & C. Mouffe, Hegemony and Socialist Strategy: Towards a Radical Democratic Politics (London: Verso,
1985/2014): 122.
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A subject may possess multiple discourses at the same time. As the predictions induced by these discourses
vary, the subject will be led to different actions. These discourses have different significances for the subject in
particular time and space in which the subject is situated, to be called here the “hegemonic ratio (H).” In this
particular time and space, the subject’s prediction (or perception) of experience E is the weighted sum of the

prediction (or perception) of all the discourses and their respective hegemonic ratio.’ Therefore:
P(E) =X _,H (P[D,:E])

The closer the Hegemonic ratio of these discourses, the more similar is the impact they have on the subject. In
this case, if the actions derivedfrom these discourses are incompatible with each other, the resulting experience

would be “Antagonism (&).”#

The problem of defining antagonism reflects the limitations of discourse analysis. Laclau & Mouffe defines
antagonism as the “‘experience’ of the limit of all objectivity”® (Laclau & Mouffe, 1985/2014). This
antagonism is'not difficult to understand if “objectivity” is seen as objectivity in identity or political ideal

(such as “Hong Kong people necessarily speak Cantonese”). At the individual subject level, however, not all
objective concepts are related to identity or politics in the narrow sense. For example, if there is a discourse
that involves the objective expression “lemon is necessarily sour,” then the experience of this limit of objectivity
(i.e. antagonism) can be “to eat a sweet lemon.” However, how this challenge against objectivity— sometimes
referred to as “sensory stimulation” in the arts — can promote pluralism and radical democracy, as suggested by
Claire Bishop (2004) and Laclau & Mouffe (1985/2014), is contestable.

In this “predictive discourse analysis theory,” I define antagonism as “the ‘experience’ of the limit of all
objectivity,” including the experience that is generally classified as value and sensory perceptions. In terms of

symbolic expression, antagonism can be understood in this way:

If:
P(E) -> A -> U(E’)
P(D_:E) -> A _->U(D_:E’)
Then:
A = H_(U[D_:E’] - P[D_:E])

A _is the antagonism generated by D, while D_ refers to any discourse.

In other words, antagonism can be roughly understood as “someone (under the guidance of a certain discourse
P g ghly g

predicts that he or she will take an action, which will bring about an experience that allows him or her to

perceive a result; however, in the end the perceived result is different from the original prediction.” This

difference leads to the subject’s inability to generate the action based on the prediction by the discourse,

rendering the result of the action uncertain. Based on the principle that the cognitive system opts for the

3 It is necessary to note that since neither prediction nor perception are scalars, the “total sum” referred to here is not a direct
addition.
Regarding the definition of antagonism, see Laclau & Mouffe (1985/2014).

5 E. Laclau, & C. Mouffe, Hegemony and Socialist Strategy: Towards a Radical Democratic Politics (London: Verso,
1985/2014): 122.
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lowest entropy level (Clark, 2016), the cognitive system will make the most proper adjustments © to eliminate

antagonism.

From A = H (U[D:E’] - P[D :E]) one can see that the variables that eliminate the antagonistic A_include H ,
D, E and E’. In a particular experience (i.e. when E and E’ is a constant), H_and D_are variable. This shows
that the fundamental way to eliminate antagonism is to change the hegemonic relationship between the various
discourses (including the addition of specific discourses), or to change the discourse itself. Thus, in general the
so-called “art brings about changes of thought” can be regarded as creating a specific experience (E) to produce
a certain dissonance between the perception by this discourse (U[D :E’]) and the prediction by this discourse
(P[D_:E]), inducing antagonism (£ ), which in turn causes the change of discourse in subject S, and/ or the

change of hegemonic relationship between discourses.

3. Case Study: Curation of Hong Kong House

In this section, the above theoretical methodology will be applied to the analysis of the case of “Hong Kong
House” at the “Echigo-Tsumari Art Triennale.” (Plate 1)

The Echigo-Tsumari Art Triennale (hereinafter referred to as “Echigo-Tsumari”) is one of Japan’s largest

art projects (7 — b 7B 2 =5 ) (Sumiko, 2014) (see Table 2), which is held every three years since 2000.
According to the official website,” postwar Japan saw a period of high economic growth and migration of rural
population to urban areas, aggravating regional population aging and other social problems. It is exactly the
motive of Echigo-Tsumari to activate the region and ameliorate the above problems.

Practically, the goal of Echigo-Tsumari can be summarized as follows:

1) To link men and nature;

)
2) To explore the inheritance and development of regional culture;
3) To discover regional values and charms;

)

4) To revitalize agriculture and villages.

Table 2: Information of Echigo-Tsumari Art Triennale 2018 and Hong Kong House

Echigo-Tsumari Art Triennale

Venue Tokamachi city and Tsunan town, Niigata Prefecture, Japan
Exhibition size 760 square kilometers
Organizer Echigo-Tsumari Art Triennale Executive Committee
General Director Kitagawa Fram
Exhibition period 29 July to 17 September, 2018
Number of exhibits 378
Number of participating artists | 335 units (from 44 countries and regions)
Number of visitors in 2018 548,380

i — Plate 1 6 The most proper adjustments are based on the Goldilock principle, see Clark (2016).

[ FsHBE |71 o Opening ceremony of “Hong Kong House.” 7 http://www.echigo-tsumari.jp.
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3. Ko B T ERNRR Hong Kong House

TS TR > 20 G St L [k JH 3 J7 40 M7 i1 2 B 2 B R ] o (B —) Organizers Leisure and Cultural Services Department (Presenter)

Art Promotion Office (Organizer)

Echigo-Tsumari Art Triennale Executive Committee (Collaborator)

AR (R KRR ) RAARKEOEHIEE (7— 780522 b) (EAM Hong Kong Academy(®x Yeforming Arts (Collaboratos]

T 2014) 22— (FFRERT) > H20004F B4 =4F — B 84T o MRIRET A > 7 H AR I A & 2 RS I R Collaborators soundpocket
> AND T ER AN - A E a8 R KRBT B - R TR L RZ IR BE kR o Fleurs des lettres
Art Appraisal Club
AW E - R EERENT Hong Kong Open Printshop
1) ARG Exhibition period 2018-2021 (tentative)
2) BEEF bR S AL R (0 L R Exhibitions 2018: “Tsunan Museum of the Lost” by Leung Chi-wo + Sara Wong
3) BEHR MO - B S 2019: “Give Us This Day Our Daily Bread” by Annie Wan

2020: “L Museum” 8by L sub (Pak Sheung-chuen, Wendy Wo and Yim Sui-fong)

4) BEIRRFE > RERH o
) (Also creations and performances by “Frog King” Kwok Mang-ho in 2018)

K0 2018 AR HUBRMGAR S A s A = R
In 2018, Art Promotion Office (APO) established “Hong Kong House” in Tsunan, recruiting participating

J bl B 4% artists (see Table 2) mainly through open call for application, in an attempt to “create an exchange platform
e H A< 138 0 1 T 5 v BT for opening dialogue through art.” (Art Promotion Office, 2018) (Plate 2)
JEE B i 760 VI~ According to an interview with APO on February 13, 2019, the establishment of Hong Kong House can be
Bt 3 A KBTS REE S traced back to the practice of APO’s vision and mission.’
HE dnEm Jdehl s 5 &)
I categorize these visions and missions into two trajectories. The first is targeted at the community, namely
BATEM 2018 47 H29 HE 9 A 17 H “to incorporate art into the community, and to enable community engagement into the arts,” and “to enrich
B i B 378 1 the living environment and enhance quality of life by launching innovative art projects.” Let this be called
BT 5 8 335 41 (B 44 1 5 5 ) “community-oriented” (D). The other group is aimed at artists, namely “to provide one-stop service for art
talent from art training and creation to presentation,” “to nurture young artists and new ideas.” Let this be
2018 “FIBUR A 348,380 called “art-oriented” (D,) .
R
R 3 A0) BEds T SOAL AR () BT RS () An analysis of the interview shows that Lesley Lau, Head of APO, articulated the “community-oriented”
BB TS BEIT S (W) Bl IR (W) mission with “public art.” According to Lau, although in the early days APO also did “public art,” it was
mostly in the “traditional” approach, such as placing a single sculpture in a public space. She thought that
A EE AL B R . « . . .
this approach “eventually failed to answer people’s views of and demands for art,” while in “the progress of
CFAED the global art scene,” Japan’s “Echigo-Tsumari Art Triennale” has created a “new genre public art,” which
1 2L is an art that “responds to the region and the environment” and involves “community exchanges.” In 2016,
i AR Fram Kitagawa came to Hong Kong and met with Lesley Lau when he proposed for her to participate in
5 1 2018-2021 () Echigo-Tsumari. Due to the said “community-oriented” considerations, Lau agreed to the proposal. Lau
mentioned that since “Hong Kong House” is part of Echigo-Tsumari and not completely independent, the
organizer’s visions have to be taken into account, which results in “Hong Kong House’s” aspirations to
“community exchange.” From this one can see that APO’s participation in Echigo-Tsumari is partly based on
8 According to an interview with the artists on June 6, 2019, the name is not yet finalized.
7 #ik - www.echigo-tsumari.jp © 9 See APO website: https://www.lcsd.gov.hk/CE/Museum/APO/zh_TW/web/apo/apo_mission.html.
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& —. Plate 2
[ A E | da% ™ - “Hong Kong House” under construction.
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9 2 APOHH > https://www.lcsd.gov.hk/CE/Museum/APO/zh_TW/web/apo/apo_mission.html.
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its “community-oriented” mission. In addition, Lau pointed out that in order to put it into practice, it was

necessary to “have a curatorial direction beforehand, for example, a strong human touch.”

However, the main discourse affecting Lesley Lau’s curatorial direction is not only D, but also the “art-
oriented” discourse (D,). From the interview, this D, is further divided into two trajectories. The first one is
mainly APO’s aim to “train artists,” which according to Lau articulates with “promoting local artists abroad.”
The other stems from Lau’s mentioning that as an “art curator,” the origin of her work is always “art.” How
does she understand “art?” Lau admitted that as someone who had a training in art, she believed that art can
“inspire people” to emotional reactions. She emphasized that this inspiration does not “exclusively” refer to
joy, but varies from person to person. She also articulated her understanding of art with her own background:
She studied art creation at university, had wanted to be an artist but regarded herself untalented, and turned
to “art history” for her master’s degree. She described her discourse on “art” came from conventional art
history on the one hand, while on the other her understanding of creative mentality. About this mentality, she
mentioned two points: Firstly that visual arts training teaches artists to “create only for him/herself;” secondly,

that “art” creation requires a “broad framework.”

Since in the curatorial process of Hong Kong House there appears to be no conflict between the above discourses on

“art” and promoting artists abroad, and according to Lau, “Echigo-Tsumari” fulfills both at the same time.

However, there is a conflict between D, and D,. “Public art” in D, is connected to “incorporate art into the
community, and to enable community engagement into the arts,” meaning the chief target is the community;

whereas “public art” in D, is connected to the definition and principle of “art.”

As a result, P (D : curating public art) will lead to a community-oriented curatorial practice; while P

(D,: curating public art) will lead to an art-oriented curatorial practice. Moreover, it is obvious from the
interview that H, has a much higher value than H,. Lau clearly stated that “Whether it is to make art through
community, or to make community through art, despite their commonalities, there are different priorities and
orientations.” She also expressed that although there is no right or wrong between the two, and the overall
balance of the art ecology requires various practices, her personal attitude tends towards “to make art through

community.”
Hence, in the curation of Hong Kong House, the overall prediction can be understood by the following steps:

Let E,, be “the experience of curating Hong Kong House,” and the main discourses affecting the curatorial

judgment presumably be only D, and D,.

P(E,) = £_/H (P[D,: E,J)

P(E,) = H,(P[D :E, ]) + H,(P[D* E, ])
" From the interview, H, >> H,

. P(E,) ~ P (D, E,)

In other words, Lesley Lau’s curatorial principle has always been based on art, while the community becomes
somewhat like a bonus, just as she said in the interview, “We have noticed that there is such a discourse in
Echigo-Tsumari... to help the local residents. This is undoubtedly very good, but can the result be this ideal

every time? In practice it is something very difficult to achieve.”
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Here one can see that Lau’s actions mainly come from the conflict between the above two discourses. The

combination of the two predictions led her to adopt a curatorial approach that is in-between the two with a

tendency towards the art-oriented. For example, Lau did not give very clear instructions to collaborating artists

and parties,'® including the requirement to exchange with local communities. According to the context of D,
she should explain the history and spirit of Echigo-Tsumari to the artists involved, but the dominating D, leads

her to accept whatever the actions of the artists and feelings of the local residents.!!

Because of this, the exchange accomplished in Hong Kong House cannot be said to be satisfactory. According
to the interviews with seven different stakeholders (see Table 3), if “in-depth exchange” is defined as “a huge
cognitive shift produced by the subject’s interaction with others,” in most of the case there have not been any
in-depth exchange between people from Hong Kong and the local communities. On the other hand, apart
from Frog King’s usual artistic practice rendering an emphasis on exchange,'? and Brian Cheng who with his
other volunteering experience at other art festivals paid special attention to the exchange elements, most other
participants expressed that exchange was not important, or defined it very broadly (such as “walking around

town is also a kind of exchange”).
Table 3: Points related to exchange from the interview with seven different stakeholders

Name of interviewee | Role Experience and perception of exchange at “Hong Kong

House”
Lesley Lau Head of APO See section three of this essay
Frog King Artist (Performance) | He believed that exchange is “more for us to learn than
(Kwok Mang-ho) to share.” Sharing is “to use Frog King’s 60-year creative

experience as a constructive gift,” while learning is about
Japanese aesthetics, such as “their ultra minimalist art.”
(Plates 3,4)

Louise Law Executive Director of | Expressed frankly that there was no “very in-depth
Fleurs des lettres exchange” in the events of Fleurs des lettres, “only chats
(with the locals).” She pointed out that it is difficult for
writers who had only spent one to two weeks there to

produce something profound related to the local community.

Chan Sai-lok Member of Art He thought that “Echigo-Tsumari is about exchanging with
Appraisal Club the land,” “had exchanged a few words with people during
meals, walking around Tokamachi town is also a kind of
exchange, albeit shallow and nonreciprocal.” He pointed
out that he had no particular desire to exchange with the

community where Hong Kong House belonged. Language

barrier also proved to be a big issue.

10 Interviewees in Table 3, including Louise Law, Chan Sai-lok, Brian Cheng, Leung Chi-wo and Sara Wong all mentioned that

in their communication with APO, there had been no opinion or direction as regards exchange.
11 This cognitive approach also comes from D,: “Art can produce all kinds of emotions.”

12 Regarding the artistic style emphasized by Frog King, see Cho (1999).
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i = Plate 3
B (1) o Frog King (middle).
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& U Plate 4
WEF S B4R T AR 3E LR © Frog King performing for the volunteers of Kamigo Clove Theatre Restaurant.

113



TEL U0 5 43 A B i £ AL B VAR 2247 K 2541 45 75 o 0 )2 2 1) Conception and Application of Predictive Discourse Analysis Theory — Case Study of Hong Kong House at Echigo-Tsumari Art Triennale

Name of interviewee | Role Experience and perception of exchange at “Hong Kong
House”
Brian Cheng Manager of Hong Having spent two months in the community where Hong
Kong House Kong House is, he had frequent exchanges with the

volunteers of the neighboring facility “Kamigo Clove
Theatre Restaurant.” From his experience volunteering at
“Setouchi Triennale” he believed that at Echigo-Tsumari,

exchange is more important than art.

R o/ e Chutu Leung Chi-wo, Artists for 2018 They conceded that they did not specifically aim at
Ao, ARREARE b ol & e umoR parsi . . . .
xj:mﬁ:mﬂ#ﬂ*_”‘“ s n Tokamach. 152 oy vt el of ok Sara Wong (Visual art) community exchange, especially in the early stages, when

they even believed that the research process of collecting

= e .
zmqr—.ﬂr:';'::;::fﬁﬂmu ekre e o i bt kg e comury bt local old photographs could be conducted online. It was
soo-rRET e e, o ot v 8 R bt for kg Py without suffec

T T e Fusd 12t : . )
‘mmr:e:'::rfm’ (ELSHRERGEICE  mafan I AR EE L ing. e Toped 4 L only later after communicating with Art Front Gallery,
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g L TLRPTL R WA ST vl cofriier Wiy SmpkoyRe - : : :
ey R EACE TOINR  oaRY S the curatorial unit, that they got in touch with the locals.

§ Lifg R AN CHORITRCLIOR Result of exchange chiefly took the form of expanding the

understanding of their work. (Plates 3, 6, 7)

A,B,C,D,E Local Volunteers Some volunteers had visited the exhibition and saw the
(Anonymous) of Kamigo Clove performance of Frog King at Hong Kong House. They found
Theatre Restaurant the programs interesting, but had not had any “exchange”

in particular. Though during the preparation and operation

process they had frequent communications with people from

19628, 887 b bem. ERANME.

mlu!.ﬂarmlﬂiluvumu.lg
umhﬂlﬁﬁ—lrz:n.mmi
I -:I:n:chuI-‘:mt.s-lw.'-le
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Hong Kong, so had more exchanges with them, they had no
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witichs only opsrabed in fh summa. Apart from, b s

special impression regarding them. (Plate 8)

EERCATLEALE I "
';"’ ML::“;:‘ Tk FROEROEALE would aho sent facilitis 1o day 1HRPE :ﬂ‘ﬂ could uu:ruml;: s a
Wl LT ML T the It of Erse photo Tad DO
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:t':::‘_.:_‘,k:rt:nflq'[!:-tEEI o 1 swier, 1 v hachbeft charia wwdemming 3ults iR the CAt. 50 QU It is worth noting that Lesley Lau’s perception (U) of the results of her actions mainly come from
ERE L ; ik o thabm s i mow pansing Thiem o s wale, o . . o . .. T
BRI nEPEE LT narihed nad ko s ~ . « »
LR L i D, (i.e. U[E,]=~U [D2: E_], E,, being the exhibition experience). In this discourse, “artistic” is connected

Q with “broad framework.” This leads to her lenient judgment on the results of Hong Kong House. It is also
OV AO0ATHI

because of this lenient judgment that Lau finds no need to change the overall discourse structure even when

faced with the conflict between D! and D2, because “as art allows for any situation, it also allows for failure.”

4. Conclusion

This essay shows that the theory of “predictive discourse analysis” plays a certain role in the analysis of SEA.
Due to word-limit constraint the theory cannot be further expounded here. Yet it is necessary to point out that
as a tool involving discourse, experience, action and cognition, “predictive discourse analysis,” in addition

to analyzing curatorial practices, can also be applied to the analysis of many other issues, such as the change
of discourse structure of the spectators, and the resulting so-called “social impact.” It is hoped that further

researches with case studies will prove and strengthen the theory.

As for Hong Kong House, one can see from the above that the “exchange platform” that APO wants to create

is hardly successful. One remedy is to change the curatorial policy, from “art-oriented” to more emphasis on

[E F Plate S “community-oriented,” or to develop a new discourse to unify the two orientations. On the other hand, APO
PEM I EE [ HEE R (JRE) © Leung Chi-wo, Sara Wong, “Tsunan Museum of the Lost” (details). should also articulate the kind of artistic experience it wants to produce: Who is the target of “exchange?” Is it
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R T ] 4R 4E R FE - Data-collection for “Tsunan Museum of the Lost.”
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i J\ Plate 8
AT A EM L FE T o Female volunteers of Kamigo Clove Theatre Restaurant.

Hong Kong people learning from local people? Hong Kong people inspiring local people? Or is it a reciprocal
exchange? Or is it Hong Kong people and locals working together to inspire external audiences (Wodiczko,
20135)? Secondly, what does “exchange” mean? Is it purely to take people on a walk in the city; is it necessary
to create antagonism? Or by creating a chain of equivalence to form a new imaginary community (Laclau

& Mouffe, 1985/2014)? Clearer answers to the above questions will help APO better meet its aim at an

“exchange platform.”

Editor’s note: In 2018, Art Promotion office set up “Hong Kong House” at the Echigo-Tsumari Art Triennale. In this essay, the
writer proposes a methodological analysis of the curatorial direction and its relationship with the expected outcome.
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