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The writer is a visual artist and the co-founder of Rooftop Institute.
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Before Rooftop Institute

While Law Yuk-mui and I were sharing a studio in Kwun Tong after our graduation in 2006 from the
Department of Fine Arts, Chinese University of Hong Kong, we submitted a proposal to the Hong Kong Arts
Development Council for a research titled “Study of the Local and Overseas Exchange and Activities Programs
in Hong Kong, from 1997 to 2006.” Albeit the unsuccessful application, it was our first attempt to find out
why there had not been many artist residencies in Hong Kong. We had wanted to invite a considerable amount
of local art figures to participate in the research. We already had had the idea that something should have been
done about that situation. Learning the reasons for the low priority for establishing artist residencies of local
art organizations might have led to an understanding of what could be done to improve that situation. We

did not try again for several years because our career choices had led us to a series of full-time jobs, leaving

us little time for anything but our own art practice. As artists, we have always believed that art can reflect

the society; in that context, our desire to look into the creation of artists’ residencies in Hong Kong was

inseparable from our art practice.

After we had earned our master’s degrees in fine arts, we moved to Beijing where I worked for magazine
publishers and galleries from 2011 to 2014. Law lived there from 2010 to 2011, then spent some time in Tokyo
in 2014 for an internship at the Mori Museum. The Museum adopts a three-year planning cycle for large
exhibitions. Its ambition and capacity to build far-reaching messages impressed Mui. It was also at Mori she
repeatedly heard from the chief curator, Fumio Nanjo, that Asia has been becoming the place where dominant
cultural trends, which would have an impact globally, developed. From that experience, Law decided that

her own best chance to have an impact on the art world would be to act within Asia. She decided that it was
time for us to return to our ambition to create artists’ residencies for Asian artists in Hong Kong. Around

the time of the Umbrella Movement in 2014, I decided to move back to Hong Kong and started working at

»1

“soundpocket”! as an education officer. Law was already working there as the editor of the library. It was

during those times we learnt a lot about the operation of art organizations.

We believe that no art work nor exhibition is more important than the actual act of exchange, as we regard
the act being a situation of education. By the same token, artistic exchange, being in essence acts of exchange,
is educational situations which will be more productive if it takes place outside of traditional art institutions
such as art galleries or museums. In non-art environment, artists employ their practice and methodologies to
explore a community in the sense that it is a phenomenon resulting from various social issues that have an
impact on the experience of the participants involved in artistic exchange. In their direct exchange with the
artists, these participants are no longer outsiders to art. During workshops, they are encouraged to observe and
react to the artist’s intervention. We had explored these ideas already during our master’s studies. Our personal
development as artists and discussions we have had with our supervisors, especially with Professor Chan Yuk-
keung, had led us to create artworks that should be better understood as situations than objects. Although

not one of our direct supervisors, we could always access the sympathetic ears of Professor Frank Vigneron,
especially when we had to prepare our respective dissertations. When we finally decided to create our own
organization and explore in earnest these ideas of exchange and community in the form of artists’ residencies,

it was to Vigneron we turned for the support necessary for grant application in Hong Kong.

1 soundpocket is a Hong Kong-based artists collective. It defines itself on its website as “promoter, educator, facilitator, and

gatherer.” Source: http://www.soundpocket.org.hk/v2/category/about-us/, accessed on January 17, 2019.
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Towards the fall of 2014, we met in Hong Kong to discuss the establishment of an organization through which
we would work on projects of this nature. We did not have a name for that organization at the time, but

once we started talking about these ideas, Frank sent us his article on issues that were directly related. This
article, subsequently published in 2015 in the academic journal World Art, was titled “Cunning Intelligence

— Teachable and Unteachable Notions for Higher Education.”? It immediately provided us a solid theoretical
ground on which our ideas developed. Shortly after we established the organization that was later on named
“Rooftop Institute,” and applied for the “Art.Capacity Development Funding Scheme” (ACDFS) from the
Home Affairs Bureau (HAB). It was a time of hectic activities, a time when we had to learn a lot of unfamiliar
things related to the administration of-such an undertaking. The organization we established in December
2014 adhered to the requirements of the Hong Kong Societies Ordinance. We positioned the organization as

a platform for community-facing artistic exchange. We had the idea of calling it “Rooftop Institute” because

of the image of classrooms on the rooftop of public housing buildings in the Hong Kong of the 1950s and
1960s, images we have grown up with. As expected, our first application attempt in 2015 failed. We tried again
with a similar proposal that was considerably streamlined. By the time we received ACDFS funding after our
second attempt in 2016, Rooftop Institute had already run several programs successfully, in particular a series
of screenings of documentaries made by Asian film makers about Asia, titled “Jit Ze — Asian Film and Video
Screening,” (Plate 1) and a project about the Filipino community in Taipo area. The original funder of the latter

project withdrew, for reasons we found particularly unfair. (Plate 2)3

We were fortunate to receive another ACDFS funding in 2018, and it is these two programs supported by
ACDFS that this article will cover in details. Titled respectively Asia Seed (Plate 3) and Hok Hok Zaap
(meaning “to learn how to learn” in Cantonese), both rely on notions we explored informally in our discussions
over years about exchange and community. But they are also informed by the theoretical foundation proposed
by Vigneron in his essay on the “teachable and unteachable notions” in art and art education, which gave

us ideas on how to understand the difficulties artists and audiences encounter in these practices of exchange
which took place in the community. It was the concept of Metis in particular that provided a constructive way
for the type of educational approach explored by Rooftop Institute to be understood. In the same article, the
idea of “emancipation” of the audience involved in such exchange was also important, an idea with its roots in

the French philosopher Jacques Ranciere, whose work I consulted and quoted in my master’s thesis.

Ranciére’s works had been much discussed in the book Vigneron was working on when Law and I were doing
our master’s studies. Vigneron discussed with us the chapter on socially-engaged art in his book, * which

was eventually titled Hong Kong Soft Power. It was in particular the idea that art could play a disruptive
role while bringing together communities that was interesting to the three of us. It was a theme I had looked
into in my MFA thesis, “Emancipated Storytelling: A Socially-engaged Art Practice.” It was also something

I explored in one of my works in 2011: A Story about Collecting Stories. In an effort to interfere with the

2 Frank Vigneron, “Cunning Intelligence — Teachable and Unteachable Notions for Higher Education” in George Lau, Daniel
Rycroft and Veronica Sekules eds. World Art. (London and New York: Routledge, September 2015). http://dx.doi.org/10.
1080/21500894.2015.1088468.

3 A detailed account of this project, which was only partly fulfilled, can be found in the following article: Frank Vigneron,
“Two approaches to socially engaged art with the Hong Kong Filipino community,” in Journal of Contemporary Chinese
Art, Volume 5 Numbers 2 & 3 (Bristol UK & Willington US: Intellect Ltd.): 131-148.

4 Frank Vigneron, “Relational Aesthetics in the Expanded Field,” in Hong Kong Soft Power — Art Practices in the Special
Administrative Region, 2005-2014 (Hong Kong: The Chinese University Press, 2018): 323-345.
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6 Hugo Letiche and Matt Statler, “Evoking Metis: Questioning the logics of change, responsiveness, meaning, and action in
organizations,” in Culture and Organization, Volume 11(1) (Taylor & Francis Online, 2005): 3 » 5| H Vigneron, “Cunning
Intelligence”: 4 °

7 Marcel Detienne and Jean-Pierre Vernan, Cunning Intelligence in Greek Culture and Society, trans. Janet Lloyd (Chicago:
University of Chicago Press, 1991): 3 - 5| H Vigneron, “Cunning Intelligence”: 4 °

8 Hugo Letiche:and Matt Statler, “Evoking Metis”: 5, 5| H Vigneron, “Cunning Intelligence”: 5 °
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“history” of a day, I held a sign in a public space and asked passers-by to sell me their personal stories, which
were later on covered in Sing Pao Daily News.’> In Ranciére terms, it was-the dual role of art as “dissensus”
and “consensus” that offered a way to view artists’ social engagement not just as another form of social work,
but something that could have far-reaching political dimensions. But relying only on Ranciére did not offer
very practical guidelines for the kind of activities we had in mind for Rooftop Institute, and the ideas of the
French philosopher had to be considered through the lens of the concept of Metis. In the next section, I will
provide a condensed version of Vigneron’s 2015 essay, supplemented with my ideas on Metis. Later sections

of this paper will provide descriptive overview of the two ACDFS-funded programs.

Metis

In Greek mythology, Metis was a female Titan known as the patroness of wisdom, good counsel and cunning
intelligence. In the-hope that this act would provide him with the power to stabilize his own new order, Zeus
swallowed Metis after she tried to drug him in the hope of mating with him. The result of this act was the eventual
creation-of Athena, goddess of wisdom and the arts, who sprung fully formed from the head of Zeus. In their article
on new managerial practices, Hugo Letiche and Matt Statler emphasized the opposition between the dynamic logic

of Metis and the static wisdom of Athena:

Thus the logics of chaos and dynamic change are digested and consumed, giving rise to the
ontological ideal of an eternally unchanging order. The significance of this myth, for our
considerations, is that the cunning, prudent power of metic knowledge and responsive action, is

constrained in the interest of protecting a fundamentally static ontology. ¢

But before providing readers with the original myth of Metis, Letiche and Statler quote a book written by

Marcel Detienne and Jean-Pierre Vernant, two specialists of Greek culture:

There is no doubt that Metis is a type of intelligence and thought... it implies a complex but
very coherent body of mental attitudes and intellectual behaviour which combine flair, wisdom,
forethought, subtlety of mind, deception, resourcefulness, vigilance, opportunism, various skills,
and experience acquired over the years. It is applied to situations which are transient, shifting,
disconcerting and ambiguous, situations which do not lend themselves to precise measurement,

exact calculation, or rigorous logic.”

5 (Editor’s note) Yim Sui-fong, A Story about Collecting Stories (2011). Yim’s intention was to explore how a day’s history
could be “re-written.” Sing Pao Daily published her stories which were purchased from the public on the front page on May
27,2011. Yim believed that the history of that particular day has been “re-written” by this artwork of hers.

6 Hugo Letiche and Matt Statler, “Evoking Metis: Questioning the logics of change, responsiveness, meaning, and action in

»

organizations,” in Culture and Organization, Volume 11(1) (Taylor & Francis Online, 2005): 3, quoted from Vigneron,
“Cunning Intelligence”: 4.
7 Marcel Detienne and Jean-Pierre Vernan, Cunning Intelligence in Greek Culture and Society, trans. Janet Lloyd (Chicago:

University of Chicago Press, 1991): 3, quoted from Vigneron, “Cunning Intelligence”: 4.
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11 Claire Bishop, Artificial Hells: Participatory Art and the Politics of Spectatorship. (Brooklyn, NY: Verso Books, July 2012).

12 Vigneron, “Relational Aesthetics.”

13 %@ & /& Dr. Beccy Kennedy & Dr. Ming Turner & fER W 7¢ 51 #] [ Culture, Capital & Communication: Visualising Chinese
Borders in‘the 21st Century ] FIR 2018411 H23 H » BUR © https:/visualisingchineseborders.wordpress.com/ e

056

Metis and Emancipation — “Asia Seed” and Hok Hok Zaap at Rooftop Institute

The concepts of Metis or “cunning intelligence” and dynamic logic seem perfect whilst looking for ways to
define the practices of contemporary art. But it is also an approach that seems surprisingly relevant when
looking at socially-engaged art practices. In the managerial world, Hugo Letiche and Matt Statler turned again

to Marcel Detienne and Jean-Pierre Vernant to further their definition of Metis:

Metis thus involves a partial abandonment of control — that is, it involves not assuming

oneself to be the agent of every solutiony or the cause of each decision. Following the logic

of Metis, one cannot will oneself to be the master of organizational fate. Instead, one must
accept the intrusion of an imaginative, cunning power that arises from concrete, practical
circumstances. This power apparently “comes from elsewhere,” irrespective of any prevailing
analytic rationality; or “best practice.” In this sense, our methodological question now becomes
a distinctly epistemological one: can managers who rely on Metis ever really “know” that this is

the case? ®

The kind of intelligence necessary to face the unpredictable circumstances generated by the participation of
people other than artists in the creation of something — situations, dialogs, artworks of all kinds, exhibitions,
etc. — also seems to have been perfectly defined by the idea of Metis. But it is the very unpredictability of Metis
that makes it extremely problematic in the context of art education. The question is very simple: “Can Metis
be taught? And if it can, how can it remain flexible and ‘cunning’ enough to remain Metis and not become
another strategy”’ or skill taught in the classrooms and workshops of art schools? The question of Metis

can also be related to others like: Do we need a hybrid form of art education? Should we be entirely clear
about what is needed in the programs and curriculums of art schools? “Is there room for vagueness? Since
Metis cannot be made rigid, must remain indefinite and sprightly, is it possible that the only solution for art
education is the piecemeal? A bit of theory, a bit of technique, a bit of art, a bit of craft: courses chosen based
on personal choices made by students in the hope that they will be able to bring it all together in the creation
of new, personal forms of art.”'? It becomes even possible to consider the possibility of art students looking
for forms of education completely different from the ones their country of origin may offer. In a world where
exchange is easier to achieve thanks to the many academic programs allowing students to spend one or more

semesters abroad, this is a very feasible situation.

The works of Jacques Ranciére have occupied important positions in researches on socially-engaged art, in
particular in Claire Bishop’s Artificial Hells. '' I quoted Ranciere in my master’s thesis. Vigneron, in some of
his publications, has taken on board Ranciére’s notion of art as dissensus (the way art can be used to disrupt
the ideological and political dominant discourse) and his analysis of the emancipatory potential of certain
education possibilities lying beyond conventional pedagogical approaches.'”> Any vast project attempting

to establish once and for all a “universal” pattern for art education is bound to fail: the solution to achieve
emancipation through education might lie in fragmentation, localization and allowance for the highest-possible

geographical mobility for students and faculty members. These pedagogical choices made within the confines

8 Letiche and Statler, “Evoking Metis”: 5, quoted from Vigneron, “Cunning Intelligence”: 5.

9 Vigneron, “Cunning Intelligence”: 11.

10 Ibid.

11 Claire Bishop, Artificial Hells: Participatory Art and the Politics of Spectatorship. (Brooklyn, NY: Verso Books, July 2012).
12 Vigneron, “Relational Aesthetics.”
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In a typical Asia Seed workshop, the artist creates situations, sessions for dialog and out-of-the-box working methodologies

for students.
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In Asia Seed cycle 1, artists share interview and filming technique with students for their exploration of topics related to

their families or neighborhoods.

of art schools will form only part of the curriculum, so they are something that could somehow be planned in
advance by students and teachers, and would not account for all the unpredictable events that could happen
outside the realm of art education per se during the students’ stay in environments very different from the one
in which they grew up. As a result, the best situation for Metis to occur would not merely be sending budding
artists to the workshops of other artists but to insert them in unplanned conditions that would allow for the
unexpected to occur. In reality, ensuring the diversity of students’ backgrounds is an effective way to disrupt
their dependence on familiarity. Devising ways to foster the development of Metis in the mind of young people
interested in the practice of art was Rooftop’s highest priority. It became the single most important motivating

factor when we developed our first large-scale program, “Asia Seed.”

Asia Seed

Frank wrote about Asia Seed in an article titled “Some Tangible, Some Forgotten: About Borders in the Hong
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Kong SAR?” that is to be published in a book about the issues of borders in the Chinese world.'* In this text,
Frank wrote about works Law and I had made for the exhibition Talkover/ Handover 2.0 in 2017, works that
were based on reflections related to the border existing between Hong Kong and the Mainland. Then, after
describing the Rooftop Institute workshops Ching Chin-wai Luke did for secondary school students about the

culture of their stay-in Filipino domestic helpers, Vigneron described “Asia Seed” as:

In order to introduce the target audience of schoolchildren, who are hopefully more likely

to be flexible in their understanding of others, to a greater knowledge of Southeast Asian
cultures, Rooftop Institute devised a programme they called Asia Seed. So as to develop closer
cultural ties between the SAR and the rest of the region, the artists created activities based on
contemporary arts practices in Asia in relation to Hong Kong. The “seeds” of this project refer
to the target group of young Hong Kong persons aged from 14 to 18 years old. These groups
of young people, interacting with artists from Hong Kong and different Asian countries who
act as their mentors, should therefore grow more aware of their own culture and its wider
relations with the rest of Asia. Rooftop Institute strongly believes that the long-term experience,
in creation and research, of the artists they chose to work with for the Asia Seed project is the
most direct and influential way to nourish the thinking of these young people, and help them
get a wider worldview in order to understand better their own relation with society at large.

Thus, each cycle theme of an Asia Seed project is based on an artist’s practice.

From the beginning, Asia Seed has been designed to create the sort of unpredictable situations that would
require students to develop their “cunning intelligence.” If it is not possible to teach Metis the way a teacher
coach certain skills or transmit certain kinds of knowledge, it is however possible to create those situations in
an environment that is both safe and unpredictable. It is also important for us to emphasize the fact that Asia
Seed was an informal art education experience and that it did not take place in the usual learning environment
of the school or art school. This idea was presented in the following way in the proposal submitted to the
Home Affairs Bureau in 20135:

Rooftop Institute proposes a non-formal art education based on experiential art activities
outside the established formal school system. It consists in inviting established artists to become
mentors, take their art project as the theme of study, and make young students participate in
field trips as a form of immersive learning. We envision such art learning as a life experience
which will fill in the gaps that formal arts education cannot fulfil. By exposing young students
to the experience of working on their own under the emancipating influence of professional
artists, Rooftop Institute will create a structure where active participation of the young within
the arts and culture is encouraged at every step. This will allow students to realize their
potentials in art and recognize their relation with the world and its many cultures. This project
is also destined to build a larger target audience by not just engaging with the students who are
already interested in art, but also with those who are involved in many other aspects of Asian

and local culture (in such domains as Asian history, cultural studies, design, social innovation,

13 This edited book will be the result of collaborations undertaken in a research project by Dr. Beccy Kennedy and Dr.
Ming Turner, titled “Culture, Capital & Communication: Visualising Chinese Borders in the 21st Century.” https:/

visualisingchineseborders.wordpress.com/. Accessed November 23, 2018.
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etc.). It will also be concerned with the students who have difficulties fitting into the formal

education system.

Another characteristic of Asia Seed is its loosely-structured,; multilevel mentorship model. This mentor-mentee
model has been designed to foster conditions of interaction during workshops that would offer some levels of
stability to the young participants. The idea is to let the workshop leaders, i.e. the artists invited, offer as much
support as they could to students, while maximizing the latter’s capacity for Metis. This is our experiment to
rejuvenate the traditional mentorship modelin which the mentee acquired specific skills from the master. Our
mentorship model, on the other hand, consists in learning aesthetic perspectives and critical thinking from

a mature artist. If there is a skill to be acquired, it is specifically to learn to think for oneself. In addition to
the artist-mentors, we also invited local fine arts fresh graduates to assist both the mentors and mentees, and

facilitate the progress of the workshops. By allowing the senior artists-mentors to train young fresh graduates

and share intensively their creative practices, the project nurtures quality professionals and passionate young

talents in art education. This group of younger artists is regarded “Seeds” of this project. They will eventually

be capable of educating more seeds so that the number of seeds will grow exponentially.

Asia Seed is made up of four interconnected six-month cycles, each a combination of workshops, (Plate 4)
artists-in-residence, and overseas art trip (Plate 5) during which workshop participants visit the country of
origin of the overseas artist. During workshops and trip, participants deployed contemporary art practices
to explore the possibilities of alternative art education. By sharing experiences with the resident artists, they

learnt about Asia’s modern history, its social and cultural issues.

A cycle in Asia Seeds centered on a specific theme that had been developed, before cycle commencement,
collaboratively by the visiting Asian artist and the local artist. (Plate 6) The Asian artist on our invitation
travelled to Hong Kong to research on a specific topic while working with his/ her counterpart to organize a
workshop with twenty pre-selected secondary school students. Then, four students from this group travelled
to the country-of-origin of the visiting artist. There, under the supervision of the two artists and the Rooftop
Institute team, four students created artworks in forms of including but not limited to videos and installations.

The artworks brought together the new knowledge they had acquired during the process. Thereafter, the

artworks and documentations generated were shown in Hong Kong and subsequently compiled and made
accessible on the Rooftop Institute website. In order to benefit the larger population beyond the participating
group, those resources were presented, through workshops on a regular basis, to other artists, art educators

and socially-engaged art practitioners from Hong Kong and the region.

Throughout the implementation of Asia Seed, there has been numerous local press coverage on the activities
of both Rooftop Institute and the participating artists. Asia Seed was awarded a certificate of merit in Arts

Education (non-school division) in the 2017 Hong Kong Art Development Awards.

For cycle one, the only one we will take the time to mention in some details here, Rooftop Institute invited

Hanoi-based, Vietnamese video and new media artist Nguyén Trinh Thi (Thi) and Hong Kong artist Leung

[E Y2 — Plate 4.2

TR (FEERIE T2) 7655 — 7 0O L 75 246 3 S rh L s 45 Yu-tung Ocean to be the leading practitioners of the workshops in Hong Kong and Vietnam. Thi mostly

TAEHS - &% [ 14 5% B S BUE S | engages herself in the practice of documentary film making in the context of art galleries. Her research interest
Motoyuki Shitamichi (man with a cap in the front row) led a on history and personal experiences can also be traced in her research of Vietnamese refugees fleeing to Hong
workshop, titled “14-year=old and the World and Border,” at Wai Kiu Kong in 1970s to 80s. Although this experience of exile is also of interest to Ocean Leung, his concern tends to
College in Hong Kong during his residency in cycle 2. be closer to home. He describes one of his works as being based on the “paradoxical relationship between art
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In Asia Seed cycle 3, students were asked to undertake an @02 1 Plate 4.4

observation exercise by artist Pak Sheung-chuen. They were to lie SRS DU > B A AE b B — R R AR 4T A B AR o
down in a public area for five minutes. In this photo is student In Asia Seed cycle 4 when students shot stop-motion animation
Chan Hiu-ying Janet. video in a seal-craving booth in Sheung Wan.
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Meeting artists to discuss about their practice is one of the
key aspects in art trip. In Taiwan, we visited artist Li Jiun-
yang at his home-studio where it is filled with his stylistic
mural, folk artefacts, paintings on rice paper, movies poster

painting and musical items.
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During Asia Seed cycle 1 art trip to Vietnam, we visited An Bang Cemetery, locally known as “the City of Ghosts.” This site
reveals a social phenomenon resulted from the impact of the war to the country - many citizens escaped the war and went
overseas. They sent money back to build graveyards, in mixed religious styles, for theit ancestors and their future selves.

As the majority of these citizens is away from home, the village eventually turns from residential area into a land for dead

people.
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In Asia Seed cycle 2 art trip to Japan, we travelled in the form of road
trip (the route highlighted in pink). The group made radio broadcast of

the discoveries and discussions on the students’ observations on how

Japan compares to Hong Kong.
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In the Asia Seed cycle 3 art trip in Thailand in 2018, we visited

“31% Century Museum of Contemporary Spirit,” founded by Thai

artist Kamin Lertchaiprasert. On‘the upper deck in the photo are the

four selected students and artist Lo Lai-lai. At the bottom deck are

the Rooftop Institute team (John Batten, Carey Cheng, Yim Sui-fong)

and artist Pak Sheung-chuen.
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In Asia Seed cycle 4, artist Zhang Xuzhan (center left) made
a research visit to Hong Kong flower decoration master
Wong Nai-hung (center right). They conducted exchange

on the skills, practice and industry circumstances in Hong

Kong and Taiwan.
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“Asia Seed” mind map.
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Supported by the research done by the Rooftop team prior

to her arrival, Thi met Paul, who fled to Hong Kong from
Saigon during Vietnam War in 1975. Thi subsequently
developed a new work titled “Everyday a 70s” based on

Paul’s story.
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In the exhibition after the art trip, student Tang Tun-lai

showcases his photographs from Vietnam. His observation

revealed the many traces of war in the daily lives of the

citizens.

and society’s manipulations.”!* For their workshops with the “Seeds” in Hong Kong, the two artists worked on

a theme they developed together, titled “RE_HISTORY,” intended to explore the relation between Vietnam and

Hong Kong using moving images as the art medium.

» « 2 «

“reading,” “reacting,

re-thinking” and “re-telling.”

“RE” in “RE_HISTROY” was the ideas of “recording,”

The “Seeds” learnt video and photographic recording and editing skills to capture their experience of being in

a locale foreign to them. While they were in Vietnam, they put into practice the new skills and mind-set they

had learned in the workshops. The final results of their endeavor were exhibited in Hong Kong as photography

display (by “Seed” photographer Tang Tun-lai) and four video works. (Plates 7-8)

Cycle three took place during the second half of 2017 and was conducted on the concept of “Contingency.” It

involved local practitioner Pak Sheung-chuen and Thai artist Arin Rungjang. The trip in this cycle had been

followed by a RTHK crew who filmed and produced it into a television documentary. (Plate 9)

Cycle four, the final cycle of Asia Seeds, took place in the first half of 2018 and involved local artist Wong

Tin-yan and Taiwanese artist Zhang Xuzhan. It revolved around the concept of inherited tradition. Cycle two

14 Conversation with the artist, January 11, 2017.
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Asia Seed cycle 3 art trip has been featured in RTHK “Artspiration” program. This is the video still of students on a mission

to follow a stranger in order to explore the city.

took place from March to August 2017 and was led by Hong Kong artist Tang Kwok-hin and Japanese artist

Motoyuki Shitamichi. It was followed by a major exhibition.

“Our Everyday — Our Borders” at Tai Kwun Contemporary

Before the implementation of Asia Seed programs, we collaborated with Tang Kwok-hin and Motoyuki
Shitamichi and responded to the open call of Tai Kwun Contemporary with an exhibition proposal, which was
accepted in the summer of 2016. Co-curated by Law, Vigneron and me, the exhibition “Our Everyday — Our
Borders” (Plate 10) took place in Hong Kong at Tai Kwun Contemporary from September 15,2018 to January 4,
2019.

In the exhibition, the two artists reflected on the themes of “everyday” and “borders” through various forms
of participatory practices and explorations. Even though there are actual objects in their works, both Tang
and Shitamichi created conditions of dialog and interaction with a number of participants (who were recruited
from public and engaged in artists’ creation process) in order to come up with the display setting in Tai Kwun.
By intervening in the daily lives of local volunteers and establishing dialog in the workshops participated by

secondary schools students, Tang and Shitamichi dealt with the imaginary boundaries drawn by geographical
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“Our Everyday— Our Borders” presented by Rooftop Institute. This exhibition is based on Asia Seeds cycle 2

experience.
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settings, human relationships, and cultural traditions. The following are passages from the texts Vigneron had

written for the exhibition guidebook published by Tai Kwun Contemporary:

The everyday and its trappings equally occupy a central position in the Japanese

artist Motoyuki Shitamichi’s workshops conducted in various locales over the past few years.
If the everyday has a tendency to disappear from our consciousness, and if we are often
unaware of our habitual surroundings because of their continuous presence, how can we
revive our ties with these surroundings and make of our quotidian a source of interest and
perhaps even joy? For his residency with Rooftop Institute in 2017, Motoyuki Shitamichi
conducted a workshop with young people on the theme of “modernology,” a neologism created
by the Japanese scholar of folklore and architecture Wajiro Kon (1888-1973). If archaeology is
the unearthing of objects from the past to understand the historical context of our ancestors,
“modernology ™ consists in exploring the lifestyles and customs of the present by observing
everyday objects along with their usages and significance. Then in March 2017, during their
collaboration on Cycle Two of the Asia Seed programme, Motoyuki Shitamichi and Tang
Kwok Hin gave a talk titled “Everyday Object” at the Hong Kong Central Library. They
described every object as an occasion to intervene and respond to the urban space in order to
understand city life and the consumption patterns of capitalism. Seeing everyday objects as time
machines, they showed that it is possible to connect the past with the present while recognising
how history and memory shape the quotidian. Putting these notions into practice, Motoyuki
Shitamichi invited the young Hong Kong participants of his workshop to explore their
surroundings and create new narratives in the form of written and/or photographic inquiries

into their own lives."

The idea of Metis, in the form of the freedom offered to the participants who were asked to pursue this
strategy of “modernology,” is central in Shitamichi’s workshop design. He regarded so highly of the students’
contribution to the workshop outcome that he published them in newspapers, which were prominently

displayed in the exhibition:

Motoyuki Shitamichi: 14 Years Old & World & Border (Plate 11)

14 years old is a title which Motoyuki Shitamichi had already used for a workshop with
participants of a similar age group in his base in Aichi prefecture in Japan... For this new
workshop organised during a residency in April and June 2018, the artist asked participants

to reflect on the notion of the world and of the border in everyday life, through everyday and
personal narratives. Video documentation of these workshops — documenting the workshops
that took place in Japan and in Hong Kong — are on display during this exhibition at Tai Kwun
Contemporary... In order to get exhibition visitors apprehend the limits of the private sphere
described by the young participants, Motoyuki Shitamichi places the description of these

boundaries into the most public medium there is: newspaper articles. '

15 “Our Everyday — Our Borders” exhibition guidebook, 18. Source: https://www.taikwun.hk/assets/uploads/programme_files/
92610Sv8XI.pdf.

16 “Our Everyday — Our Borders” exhibition guidebook, 18-19. Source: https://www.taikwun.hk/assets/uploads/programme_
files/9z610Sv8XI.pdf.
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Tang Kwok-hin, Every Pandiculdate. Installation view at
“Qur Everyday— Our Borders.” Image courtesy of Tai Kwun

Contemporary. Photograph by Kwan Sheung-chi.
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W R EAER BT > AE MO B LR T > PR L B AR QT S H R AR o N RRAT Tang Kwok-hin’s contribution to this exhibition centered on the exploration of the everyday. It took the shape
YEOH B A SRR TS . MR M TR M B DA — IR FM B . URSHEE (5 of a long process of engagement with a large number of participants:

W) BERSHWAERN > ARG -
Tang Kwok-hin: Every Pandiculate (Plate 12)

“To pandiculate’ is to stretch while yawning, the moment when the body is at its most tense and

LA KEME B ) % Bl =, BIEHny P R R = N AZ D o AT . (.Y
R BEORRMIGHE [ L] R 2 IS > BEA9 B AR M RAT S LRSI BD < IR W yet also at its most relaxed. For Tang Kwok Hin, it is this brief moment of complete absence
BAEE TS TR AEA R B R AW L o AR R BE R RS or separation from the world which represents the core of his tactics for this exhibition at

Tai Kwun Comtemporary: a profoundly embodied experience separating our body from the

THEAT - (14 ER R EE R (B +—) world in an everyday act... Tang Kwok Hin... to stage the everyday-in a complex series of
TR MR B F AR R T — B A 2 B L IR — RS L TR RR R interventions, participation, and documentations. The idea of staging is actually emphasised

by the general setting of the work: not leaving any room for ambiguity. Tang Kwok Hin

CLABR LM BN [ oo 1A 201 84 At A 7 K f BE B 2R AT 5K > AU H KN A TR TAR
bi > BEORSHLE BB RN H E AN R RS o JE L TR BRSGCER > DLRAE F AR F 7 o 4R
[ — A AL TARY; - S R R [ - | PR T A REZBE T MR

literally puts everything on a stage.... Once present on the stage, all these familiar objects
start to take on'lives of their own: pieces of furniture are placed on their sides; one of the

beds is made unusable for sleeping; clothes are boxed into acrylic containers; and so forth...

822 B A3 1) FL N LI (7 B - (I AP 350908 0 P O B 23 BRI IR AR o 16 These participants appear in a video projected behind a set of cabinets. More so than in the
previously mentioned interviews, these clips show the participants’ living space and how
B S SR A A B TR > TR T AR 2 EE BN they actually relate to it. Shot over fairly long sessions, these short films were edited by Tang

Kwok Hin, who thus continues his strategy of staging the everyday... With the presence of

participants on the stage, the limits between the private and the public are therefore also

BRE R - R (R 1)
[ARRRNRE J JRA AE 1T e O IR o Ji2 D B - 8 0 00 TS e BRSO IK A - () It do BCRA A BRe 21 o SR

blurred beyond recognition... By situating the actual bodies of the participants at the center of

the work, these same questions are asked more tangible, in a way that involves bodies-those of

BRRAE I = > R A (A DRSS  SE R E it R RS R > AR T AR B R BEPT R I the participants as well as those of the visitors to the exhibition."”

B0 Ems - BRAE B R AT By vhod e S e e B — TR VR ZI e B > Rl IRp A S ey tE S e [ 1 5¢

B[ 1B — R HVEEN T FEATE - SRS B SR o B WA [ Hsk o H During the exhibition period, a series of activities had been organized on the raised platform shown in Plate 12,
OISR RIE EIERZN T TE ] 5 50 BB RA S T AT TR o iy s » s on which the “everyday” was performed and celebrated. From dinner parties to light-meal gatherings to cello
A R T F A [ | —EBWAEES o ARG E A T G rehearsal by a friend of the artist to various other interventions, this platform was made to function as much

as possible as a space where Metis was not destined to produce “art” but to invoke unpredictably in the

IZ AR > Horh—sRIK AR AR MR > AR T A B4 155 [ 1 iEse 2 B X
IR A — A A R T SRR BT 2 s TE 28y B BRI A S R BT AN IR] - AR R 2 B ) A 3 42
] DL B BT IR I oy B 2 B A A BRAR o T 2800 7 JR ME SRR LR I IRF B 40 4k 1 > SR 1% el BT 75 59
o W T AL IR B R A RS [ | B2 A W BE A BN > FA R 2 R 2 F A 5 PR e Borders” can be considered a direct outcome of Asia Seed. The fundamental concept of the latter are at the
TR A ek R [ 1 A4 2 BLAE 1 B BT PSR AE AR o5 bt [RD R 170 P R o B S o LS ) base of a new program being undertaken by Rooftop Institute at the time of writing this essay.

S WARNMEW RSEENGHE > RESSBENSHE - 7

very idea of the “everyday.” As a result, Every Pandiculdate became the emancipatory space where visitors,
participants and artists interacted in ways that blurred individual roles, during and beyond the span of the

exhibition period. Although it showcased these two artists’ interests and previous works, “Our Everyday — Our

Hok Hok Zaap (HHZ)
TEJRSEIIN > B+ " BURK-FE LB T —RINEH) - RELESLT [HE ] o (e IRE 2 EERE - H3
M 52 B4 JUT A B0 K B 358 PR AR e & AR HC A A A > TSP & A T R I — R o SRR AN DA [ Bl ) UM A
AIFEBPESIAZZM A B A o Rt > CHRRE) AU — B MR ze [ » B - 2 BUE RN 24l K AE e B M N 4 > DL&- A

An online platform had been developed in Asia Seed as a strategy for knowledge production, specifically
designed for the sharing of knowledge on art and Asia culture. As we saw in a previous section, the whole

process of creation and exchange was based on themes already well-researched and developed by Asian and

J7 A ORI E N B B BB o BESR T B RER R TS WAL BT R A B0 BUERFI LT VR BB AT L local artists. It was only on the grounds of the experience, knowledge and artworks of those experienced
TN FE T B AR o B I IEAHE A R AE IR B AR S 5 K & BT B R G T S 0 SR o artists could the “Seeds” create their own artworks and develop their own research practice in the domain

of art. Further researches undertaken in new cycles allow the “Seeds” to develop, without constraints, new

perspectives and original artworks. In addition to the emancipating intention of Asia Seed, its ultimate goal

15 THHEZR] REFM EH16 - B Bhttps://www.taikwun.hk/assets/uploads/programme_files/9z610Sv8 XI.pdf °

16 THHER] BEFM > EH16 o 8 Ahttps://www.taikwun.hk/assets/uploads/programme_files/9z610Sv8XI.pdf ° 17 “Our Everyday- Our Borders” exhibition guidebook, 12-14. Source: https://www.taikwun.hk/assets/uploads/programme_
17 THHBER] BHEFM > H10-11 o # A https://www.taikwun.hk/assets/uploads/programme_files/92610Sv8XI.pdf ° files/92610Sv8XI.pdf.
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Hok Zaap, a program on engaged learning with artists.

In this photo is the workshop,titled “Practicgof Drawing
Weeds,” led hy artist ZE}MO'. .
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Hok Zaap workshop, titled “Easy to learn Tagalog,” led by artist Ching Chin-wai Luke (left). Cover of Hok Zaap learning kit (printed version).
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is to disseminate the knowledge thus created to a global audience, over a website. The debates, discussions,
materials collected as well as the goals accomplished during the entire program were analyzed by the Rooftop
Institute team and compiled into communicable materials for worldwide online sharing. It was out of this
experience that the following program had been developed,a program that has also received substantial

funding from the Home Affairs Bureau.

Hok Hok Zaap (HHZ) is a long-term collaborative project for creative pedagogy. It brings together fifteen
Hong Kong artists and groups to form the HHZ Collective in order to propose a series of teaching plans for
engaged learning of art in a community setting. This model will actively contribute to creativity and inter-
disciplinary learning and will fill-a gap that has not been considered by the general art education offered
presently to the public in Hong Kong. Its predecessor was Hok Zaap, “to learn” in Cantonese, which had been
supported by a Hong Kong Arts Development Council project grant in 2018 and was run by artists Zheng Bo
(Plate 13) and Luke Ching. (Plate 14)

This is how this project had been presented in the proposal submitted to the Hong Kong Arts Development
Council in 2017:

Hok Zaap is an alternative model in art education that is based on the ideas of “taking
community as school” and “learning as social engagement.” It is a long-term and community
outreach programme which prompts exchange and a co-learning culture through art by
engaging individuals, community and society through art education. In Hok Zaap we will
support two artists — Ching Chin-wai Luke and Dr. Zheng Bo to conduct their local art projects
that aim to: 1/ Emancipate the social relation of art, imagination of locality, possibility of

art education; 2/ Advocate art as a means to facilitate social awareness and change; and 3/
Proactively encourage local resident to participate in art activities. Hok Zaap also brings out
the importance of knowledge production in the art field in the sense that knowledge production
in contemporary art has become a new art movement in recent decades. It is reflected in

the facts that, for instance, art departments nowadays have become a site of research in the
university system, and also that there has been a surge of artistic knowledge in response to
knowledge-based economies... All these above points have been discussed worldwide. They
have, however, not been actively discussed yet locally, which is why Hok Zaap wants to put

knowledge production in practice through local artist projects.

HHZ’s educational programs and their deliverables are derived from the individual works of a number of
artists, woven together into an overarching project that will reflect Hong Kong’s social circumstances. Except
from program participants, the teaching plans are accessible to the public for them to learn the creative

concepts and methods of each program.

Different from other community art programs which take art into the community by inviting artists to create
site-specific works, live performances or setup spaces as community centers, we will instead advocate the
concept of learning as social engagement and adopt implementation strategies to reach local communities.
These strategies will however be aimed directly at individuals so that each participant will be able to
communicate with the larger group he/she belongs to and, ultimately, to society at large. The teaching plans
of the fifteen artists involved will reflect Hong Kong’s diverse social situations and issues. We rely on “art as

method” to touch upon each of the topics discussed in these plans. We invite the participants to study, make
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sense of and engage with the community, employing the methods designed by the artists, and eventually to
seek possibilities to create social changes and, therefore, a better living environment. Derived from the online
learning kits created during Asia Seed, Rooftop Institute advocates engaged-learning by developing fifteen
initiatives with Hong Kong artists. To achieve and support these diverse modes of creating and circulating
the knowledge initiated by local creators for and with local communities, this project focuses on three

strategies: “On-site,” “Online” and “Outreach.”

By “On-site” we simply mean that these plans will not be enacted in the traditional classroom but in the
context of local communities setting. With each project of public engagement, the artists involved will share
their respective thoughts on art practice, create situations to experience and understand a community or social
issue, design collective projects to engage with different groups, explore creative and inter-disciplinary learning
through art. Based on such experience they streamline and conclude their teaching plans, as videos, booklets,
docent tours, etc. Contrary to traditional curricula that have been designed to impart information without real
feedback from the attendants, engaged-learning is often project-based and experiential. It requires learners to
participate and respond during the process of learning. At the level of art production, learners can, through
participation, develop insights, methods and practices as well as put ideas into practice so as to understand
theory through practice. At the social level, through participation, learners can understand better and engage
with their own community, make social change by reflecting on new values and/or social structures. Engaged-
learning requires high levels of initiative and involvement and can therefore be understood in the context of
Metis as the potential to co-create transformative change, produce powerful learning outcomes as well as

new ways of creating public knowledge and engagement. Ultimately, our mission is to help public participants

become critically engaged citizens dedicated to solve problems and contribute to the public good.

To maximize the impact of this type of engaged-learning, HHZ is designed to be continued “Online.” To

start the project, a website will be built to serve as a communication and promotion platform for the public,
potential partners and collaborators. Basically, the available materials will consist of documents explaining the
vision and mission of the project, the portfolios of the fifteen creators, explanations on how the participants
are to be recruited. It will also include a page for public donation and an announcement section for news and
update of progress. By the mid-stage of the project, we will upload parts of the teaching plans to a section only
accessible through a membership system. It is designed to bring together interested parties by engaging them in
creative learning, guide members to access the teaching plan materials, allow members to purchase the service
of having artists to implement the teaching plan at schools, community, youth and elderly centers. Ultimately
this model will contribute to the self-sustainability of the artists’ and art organizations’ activities engaged in

the HHZ Collective, as well as the art ecology of Hong Kong.

HHZ will be organized around the following activities, each designed to provide further channels for sharing
the teaching plan deliverables: First, the fifteen participating artists will organize on-site research to identify
the focus groups they would like to participate in. Then, Rooftop Institute will reach out to the groups by open
recruitment or through partnership with other social groups or organizations. The fifteen artists will design

a teaching plan and host four sessions of engaged-learning activities. At the middle and final stages of each
project, Rooftop Institute will organize exhibitions and sharing sessions followed by two teachers’ gathering at
the Rooftop Institute’s studio in Foo Tak Building. The teaching plans developed by the HHZ Collective will
be innovative methods for schools on arts learning and liberal studies and thus fulfil its “Outreach” strategic
dimension. These plans are all civic engagement projects, experiential learning programs empowering the

community. To enact them, we will reach for participants corresponding to the teaching plan topics without
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any age restriction. With a broader audience building strategy, we will develop a sustainable model designed to
cultivate an ongoing learning community in support of creative learning. Central to this project is the creation

of a support system for art education in Hong Kong with Metis as'its method and emancipation as its goal.

Editor’s note: In 2018, Rooftop Institute was awarded “Award for Arts Education” (2017) — Certificate of Merit
(Non-School Division), presented by Hong Kong Arts Development Council.
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