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Tertiary Art Education in Hong Kong:
Teaching and Research of Chinese Art History
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The history of Chinese art has come through thousands of years. Archeological finds of ceramics, bronze
and jade wares, paintings, calligraphy and seal carving have constructed a hallway of artworks that echoes
the ancient and the present, in which one builds dialogs with one’s ancestors and gets a glimpse of the
wisdom and civilization of the Chinese people. Tertiary art education in Hong Kong'could be traced back
to the 1950s when the teaching and research of Chinese art history flowed like ‘a streami-of spring water
into the so-called “cultural desert”. Courses on Chinese art history offered-in local‘tertiary institutions
and indigenous research blossomed after the Millennium, conjointly writing the.chapters of the history
of art and culture. As a receiver and beneficiary of Hong Kong tertiary art education, I would like to sort
through and systematically present the courses and research of Chinese att history in the last few decades
in Hong Kong, and report the findings in this essay, to exptess petsonal gtatitude to the pioneers who

have paved the way for young dreamers, including myself, who are commntitted to the pursuit of art.'

1950s-1960s: The Beginning and Establishment

In 1950, The Department of Chinese (new School of Chinese) of the University of Hong Kong (HKU,
established in 1911) opened a courseton Chinese Arts and Archeology. It signified the commencement
of art education in Hong Kong’s tertiary<nstitutions, even though this course was schemed under the
Department of Chinese aiming to complement the teaching of Chinese history. In 1965, Chuang
Shen(1932-2000), renowned Taiwanese arts history scholar, was invited by the Department to teach
Chinese art history. A master program of art history was set up in the following year. Chinese art history
thus became an area of postgraduate research in Hong Kong, laying the foundation for the subsequent
development of postgraduate courses. Also offered in the 1950s was a two-year “Fine Arts Specialized
Training Program”in 1957 by New Asia College. The program reformed as a four-year undergraduate
program when New Asia College became the Department of Fine Arts in 1959.” Since its inception, the
Department saw itself obliged to “promoting Chinese traditional culture and facilitating exchanges of
Chinese and western art.” The curriculum in the early periods focused on western and Chinese studio
art. Renowned experts such as Ding Yanyong (1902-1978), Wang Jigian (1907-2003), Zeng Keduan
(1900-1975), Zhang Hanbing (born 1909), Chow Su-sing (born 1923) were among the course instructors.
The curriculum also included art history, art theories, etc., building a solid foundation for the later
pedagogical orientation of “comprising both Chinese and western art, with dual emphases on studio art
and art history”. With the establishment of The Chinese University of Hong Kong (CUHK) in 1963, the

Department of Fine Arts of New Asia College became as an independent academic department. It was the
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first academic department to offer tertiary education of art history in Hong Kong, remarking a profound

. 3
milestone.

Also worthy of attention is the launch of Fung Ping Shan Museum (now the University Museum and
Art Gallery of HKU) in 1953. Not only did it represent the University’s emphasis on the collection
of Chinese artifacts, it also played an indispensable role in art education and research. The Museum’s
diversified range of collections was built out of acquisition and donations from generous patrons. At
the time the focus of collection was Chinese ceramics from painted pottery of New Stone Age, ceramics
from Han, Tang, and Ming periods, to more recent Jingdezhen ceramics and Shiwan wares. A donation
of Nestorian Crosses of the Yuan Dynasty was added to the Museum collection in 1961. Fung Ping Shan
Museum had been instrumental to the teaching of Chinese arts and archeology as its collection offered
direct access to the objects researched by students and researchers of art history. The Museum had held a
number of exhibitions on Chinese traditional art since the-1950s; bridging the exhibited antiquities and
the mass public. For example, the exhibition “Chinese Tomb Rottery Figures” in September 1953 and the

associated exhibition catalog were of both educational and academic values.*

1970s-1980s: Reforms and Development

The 1970s and 80s were critical petiods in-'Hong Kong's tertiary education development: Hong Kong
Technical College was renamed-as the Hong Kong Polytechnic in 1972; Hong Kong Shue Yan College
was accredited a tertiary institution i 1976; City University of Hong Kong (CityU) was founded in 1984;
Hong Kong Baptist College officially started its Bachelor’s degree programs in 1986. Yet the increasing
number of tertiary institutions did not'necessarily lead to the popularization of Chinese art history in
tertiary education. Influeénced by the commercial-oriented social atmosphere, the Hong Kong Polytechnic
offered diffefent types of design-courses from graphic, industrial, fashion to interior design, preparing its
studentsforioccupational-and practical art training. The University of Hong Kong and CUHK continued
to play a major rolé in the teaching of Chinese art history. Both institutes experienced significant

expansion‘and steady advancement in terms of courses and research.

The Department of Fine Arts of CUHK redesigned its curriculum in 1971 to segregate studio art and
art history into two independent streams. This move broke from the earlier tradition of emphasis on
studio practice, enabling a more balanced orientation between art history and studio art. Chinese art
history was emphasized over western art history in the curriculum. Courses offered included “Chinese
Painting History”, “Theories of Chinese Calligraphy and Painting”, “History of Chinese Arts and Crafts”,
“Chinese Buddhism Arts”, etc. Pottery-making was added to the curriculum in 1975. As a result, a rather
comprehensive list of topics of Chinese art history had been covered within the 1970s. Meanwhile a
number of renowned art history scholars joined the faculty, including James Watt (born 1936), Li Chu-
tsing (1920-2014), Kao Mayching, Cheng Te-kun (1907-2001), Lee Yun-woon (born 1941), all of whom
made significant contribution to the teaching of Chinese art history and the training of local talents in

Hong Kong. In 1981, initiated by the then Department Chair Kao Mayching, the Department began
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offering M.Phil program in History of Chinese art. In the following year, Jao Tsung-I (born 1917),
erudite master of Chinese studies, was invited as Honorary Professor of the Department to provide
instructions to postgraduate students on thesis writing. The master theses of the Department in 1980s
mostly focused on Chinese ancient art, among which painting was a popular research topic, including
such discussions on folding fan landscape paintings, Dunhuang Grottoes murals, and the painting style of
Tang Dynasty. On top of those there were research on stone carving and Cliffside sculptures. As a tribute
to its 25™ anniversary, in 1983, the Department published New Asia Academic Bulletin: Special Issue on

Chinese Art, (Plate 1) with essays written by renowned art history scholars from local and abroad.

Subsequent to the establishment of Fung Ping Shan Museum of HKU, Art Museum, CUHK was founded
in 1971, aspiring to provide support to teaching and learning. The set-up of Art Museum contributed
positively to the teaching and research of the Department of Fine Arts. Its collection provided valuable
materials for the study of art history, adding to the richness and professionalism ‘of teaching and research.
The collection of Art Museum had attracted attention since the early year§-after its inauguration. For
example, in 1973, it received around 1,300 items of Guangdong calligraphy and: paintings from Ming
and Qing dynasties to contemporary times, coming from Ban Yuan, owned by Jian Youwen (1896-
1978), an expert on Lingnan culture and history, thus laying the grounds for its calligraphy and painting
collections. Later, it received a few hundred bronze seals 0f.Qin and Han dynasties, more than four
hundred carved jade ornaments from Tang to Qing dynasties and'stone inscription rubbings, including
an extremely rare Shunde version of “The Huashan Temple Stele.”>(Plate 2) Since 1970s, Arts Museum
has hosted a number of exhibitions varying from calligraphy and painting to archaeological finds; all of
which were supplemented with catalogs of educational value-and provided reference materials for scholars

and researchers.” Some exhibitions were supplemented by international academic symposium, such as

Plate 1

New Asia Academic Bulletin:
Special Issue on Chinese Art,
edited by Kao Mayching,
was published in 1983

by the Department of
Fine Arts of the Chinese
University of Hong Kong
in celebration of its 25"

anniversary.



Plate 2 (left)

The Han Xiyue Huashan
Temple Stele (Shunde
Version), edited by Peter
Y.K. Lam, was published
in 1999, providing
research material for the

public and scholars.

Plate 3 (right)
Archaeological finds from
the Five Dynasties to the
Qing periods in Guangdong,
edited by Peter Y.K.

Lam, was published in
1989 to complement the

exhibition.
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“Symposium on Paintings & Calligraphy by Ming I'min”(1975) and “Symposium on Trade Pottery in East
& South-East Asia” (1978), with proceedings published to facilitate academic exchanges. In 1981, Kao
Mayching was appointed the Curator of the Art Museum. Taking advantage of the open policy of China,
she coordinated a few special-exhibitions with'museums in the Mainland. This not only strengthened
the connection between HongKong and the Mainland, but also encouraged greater appreciation and
academic attention-of Chinese-arts in tertiary institutions. Among the many, Art Museum had frequent
collaboration with. Guangdong Provincial Museum and Guangzhou Museum of Art to present exhibitions
such as “Guangdong Calligraphy of The Ming and Qing Periods” (1981), “Guangdong Painting of the
Ming and Qing Dynasties” (1982), “Archaeological Finds from the Five Dynasties to the Qing Periods in
Guangdong”{1989). (Plate 3) The collaboration enhanced the awareness of Guangdong art and culture

and established ¢hannels for the Mainland’s fine antiquities to be exhibited in Hong Kong.”

The art course at the Department of Chinese of HKU saw a breakthrough in 1978. Upon its transfer to
the Department of Fine Arts, it further testified the significance and importance of art education in Hong
Kong tertiary education. Different from the Department of Fine Arts of CUHK with a comprehensive
course design that emphasized both studio art and art history, the Department of Fine Arts of HKU
placed emphasis on art history and art theories. It did not offer courses on studio practice. Building on
the foundation of Chinese art history courses, western art history was added to the curriculum in 1979
and Japanese art history in 1980s, representing a focal shift from stressing “Chinese and the western”
to “the oriental and the western”. Besides Chuang Shen as aforementioned, a number of renowned
art history scholars, including Shih Hsio-yen (1933-2001) and Wan Qingli (1945-) joined the faculty,
further strengthening the training of to-be art history professionals.” The Department has been offering

master and Ph.D programs since its early years to empower indigenous research on art history. Under the
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supervision of Chuang Shen and Shih Hsio-yen the master and doctoral theses on art history concentrated
on Chinese painting and ceramics. The research on paintings studied Ma Yuan (around 1140- around
1225), Wu Li (1632-1718), Hua Yan (1682-1756) and Lu Shoukun (1919-1975). Those on ceramics
studied Shiwan pottery, Jingdezhen wares, Liao ceramics, and imperial porcelain wares of the late Qing

dynasty. Research methodology was predominantly by investigation of archival and historical documents.

Fung Ping Shan Museum continued to expand in the 1970s and 1980s. A various range of exhibitions
had been presented, complemented by exhibition catalogs, including “Exhibition of Carved Porcelain”
(1978), “Exhibition of Shiwan Wares” (1979), “Exhibition of Paintings by Pau Siu-yau at the University
of Hong Kong” (1982), “Art’ 84” (1984), (Plate 4) “Hong Kong in Ink Moods: Landscape Paintings by
Lui Shou-kwan” (1985), (Plate 5) “Over and Yonder: Paintings by Hon Ji-fun” (1988), “Chinese Paintings
by Fang Zhaoling” (1988). The themes of these well-received exhibitions justified the Museum’s strong
concern for modern Chinese art. The featuring of acclaimed modern painters like Pau Siu-yau (1892-
1985), Lui Shou-kwan, and Fang Zhaoling (1914-2006) promoted the advancement of Chinese modern
art and related research. This also found proof from the postgraduate theses of.the Department in the
1990s, indicating an extended collaboration between the Museumand the Department. The Museum
also collaborated with local institutes and Mainland museums. to organize exhibitions, themes of which
included Jingdezhen wares, paintings of Lingnan School, and seals by Qian Juntao, fully living to its role

in supporting art history teaching.

Overall speaking, the courses and research on Chinese att history of both HKU and CUHK steadily
developed after experiencing substantial reforms..With generous support from the Fung Ping Shan
Museum and Art Museum, CUHK, both departments had been endowed with abundant teaching
materials and internship opportunities for-its' undergraduate and postgraduate students, resulting

significant improvement in the quality of teaching and research. Furthermore, exhibitions, symposiums,
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Plate 5

Hong Kong in Ink Moods:
Landscape Paintings

by Lui Showkwan was

an exhibition catalog
published in 1985 with
essays on Lu Shoukun
(Lui Shou-kwan) written
by Wucius Wong, Chuang
Shen, and Flora Kay Chan.
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and publications facilitated by the Museums witnessed a‘fruitful research outcome on Chinese art and

archeology by the two universities:

1990s: Consolidation-and New Trends

The Hong Kong University of Science and Technology (HKUST) and the Hong Kong Polytechnic
University (PolylU) were‘established respectively in 1991 and 1994. The growing number of institutions
drove the rapid expansion‘of local tertiary education. HKU and CUHK complemented each other in
terms of tertiary art edtcation while the other institutes began to set up relevant courses or academic
departments'Though still at their infant stage, they were instrumental to the promotion of education and

research of art history in the times to come.

Subsequent to the inclusion of “Japanese Art History” into the curriculum in the 1980s, the Department
of Fine Arts of HKU introduced Indian and South Asian art history in 1992, further broadening its
range of art history courses. Chou Ju-shi joined Wan Qingli in the faculty to strengthen the teaching of
Chinese art history.9 The Department also launched the "Fine Arts Interactive Visual Archive" (FAIVA)
in the same year, providing the undergraduates and researchers with access to images on western and
oriental art, thus benefitting both teaching and research.'® 1990s also witnessed new areas of interest for
master and doctoral research: in addition to research on ancient Chinese academic paintings, including
Xiao Yuncong’s (1596-1669) landscape paintings, and jiehua of the Qing Dynasty, the recent ones leaned
towards China and Hong Kong modern art, such as exploration on Hong Kong art in early 20™ century
and in-depth case studies on Huang Binhong (1865-1955), Xu Beihong (1895-1953), Feng Zikai (1898-
1975) and Zhang Dagian (1899-1983). Such tendency on one hand reflected the interest on indigenous
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art triggered by the approaching sovereignty hand-over in 1997, on the other hand the uprising

. . . . 11
international academic concern on research of modern Chinese art.

As the Department underwent constant expansion in term of curriculum and research, Fung Ping Shan
Museum was officially renamed as the University Museum and Art Gallery (UMAG) in 1994, and merged
with the exhibition hall of T. T. Tsui Building in 1996. On-going collaboration between UMAG and the
Department of Fines Arts to present exhibitions and symposiums further strengthened art education.
Joint exhibitions on traditional Chinese art included “Chinese Folk Art: Prints, Painting, Embroidery”
(1995) and “In the Footsteps of the Buddha: An Iconic Journey from India to China” (1998). The
symposium attached to the latter attracted unprecedented public attention and media coverage, including
those in the Times and International Herald Tribune. UMAG also maintained close connection with
museums and art institutions in Mainland China. Examples include joint exhibitions on traditional crafts
and arts, notably on ceramics, such as “Ceramic Finds from Jingdezhen Kilns (10th-17th century)” (1992),
“Green Wares from Zhejiang” (1993), and “Exhibition of Art Treasures froni-Shanghai-and Hong Kong”
(1996).

The Department of Fine Arts of CUHK further consolidated and expanded its course scheme. It started
its Ph.D. program in History of Chinese Art in 1992, aiming t6 provide ‘an advanced level of art education
and nurture academics of art history. A M.F.A (Master,of Fine Arts) program was introduced in 1993,
making the Department the first institute in Hong Kong to grant a.master degree in studio art, living
up to its pedagogical philosophy of “dual emphasis.on studio art and art history”. “Modern Art” and
“Chinese Calligraphy History” were added to its undergraduate curriculum, enabling a wider coverage
of teaching on Chinese art history. Commonalities in the master and doctoral theses research of the fine
arts departments at HKU and CUHK reflected the histotrical times in which they were produced. The
preference to Chinese modern artiin the‘theses of the Department of Fine Arts of HKU in the 1990s,
a tendency also observed among CUHK theses; echoed the international academic trend at the time.
Topics included the “Ink Painting-Movement” in Hong Kong, Shi Lu (1919-1982), and portraits of Mao
Zedong (1893-1976). Nevertheless, traditional Chinese art remained to be the area of interest, especially
on painting and calligraphy. The painters being researched included Chen Jiru (1558-1639), Cheng Sui
(1607-1692), Fang Yizhi (1611-1671), Li Jian (1747-1799), Xie Lansheng (1760-1831), Ju Chao (1811-1865),
and Ren Xiong (1823-1857). Calligraphers researched were Yang Weizhen (1296-1370), Chen Xianzhang
(1428-1500), Wen Zhengmin (1470-1559) and Shen Zengzhi (1850-1922).While painting has always been
a popular theses topic since the 1980s, calligraphy did not catch the attention of researchers until around
1990s. This could be attributed to the addition of “Chinese Calligraphy History” to the curriculum,
as well as the global academic trend." In 1995, under the direction of Kao Mayching, the Department
conducted an in-depth research project on Hong Kong art history, focusing on painting, calligraphy, and
seal carving, as a response to the emerging concern on indigenous art and culture.”” The establishment of
“Hong Kong Art Archive” and the publication of Research on Hong Kong Painting and Calligraphy Groups in

1999 (Plate 6) signified a new milestone for research on local art history.



Plate 6 (left)

Research of Hong Kong
Painting and Calligraphy
Groups, edited by Cheung
Wai-yee, published in
1999.

Plate 7 (right)

The Art of Su Liupeng &
Su Renshan was published
in 1990 to accompany
the exhibition. It consists
of academic essays on Su
Liupeng and Su Renshan
by Xie Wenyong and Kao
Mayching.
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The Art Museum, CUHK continued to devote substantial efforts to the promotion of Guangdong
painting and calligraphy in the 1990s, presenting exhibitions including “The Art of Su Liupeng & Su
Renshan” (1990), (Plate 7) “The Art of the Gao Brothers of the Lingnan School” (1991), “The Art of
Li Jian and Xie Lansheng” (1993), “The World of Wong Po-yeh” (1995), “The Art of Ju Chao and Ju
Lian”(1996) and “ShuHua Yuan (FEE%%): Paintings and Calligraphy by Gao Jianfu from Ban Yuan”(1997).
The accompanied catalogs and scholarly essays further enriched related studies. The diverse collection of
the Museum also facilitated postgraduate of Fine Arts studies of Guangdong painters. On Hong Kong
calligraphy, the Museum presented the “Chinese Handwriting in Hong Kong Gleanings of a Hundred
Years” exhibition in 1997. On display were the calligraphy works by eminent figures who resided in
Hong Kong between the late 19" century and the first half of the 20" century. An associated event was
the “International Conference on Chinese Calligraphy”co-presented with the Department of Fine Arts,
the first international conference on calligraphy in Hong Kong. Local scholars, including Jao Tsung-I,
Ma Kwok-kuen (1931-2002), Lee Yun-woon, Peter Lam, Mok Katleung, and Tong Kam-tang (born
1960) contributed essays on calligraphy history to the conference proceeding, (Plate 8) which effectively
promoted the discussion and research on local«alligraphy history.'* On retrospect, the exhibitions
presented by the Museum in 1990s covered different.categories of traditional Chinese arts, such as jades
of the Liangzhu Culture, Qing ceramicsjLacquerware from the Warring States to the Han periods, etc.
They were examples of how the Museum spanned itself across various forms of traditional Chinese art

and how it made the splendor and sublimity of Chinese art available to its visitors."”

As the Hong Kong tertiary’éducation rapidly expanded in the 1990s, more institutes expanded their
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curriculum and placed attention to practical artistic training, such as design-and creative media. The
PolyU has been offering undergraduate program in design since the 1980s while it introduced master
program in the 1990s to nurture local design minds!The School of Communication of the Hong Kong
Baptist University set up an undergraduate program’in Digital Graphic Communication in 1997. In 1998
the School of Creative Media of the CityU was founded. Itintegrated arts and digital media technology
in its curriculum to keep pace with the development of the local creative industry. The booming practical
art courses have not impacted the léading position of art history teaching at the fine arts departments of
HKU and CUHK. But there are welcoming new comers. In 1991, the School of Humanities and Social
Science of the HKUST was-éstablished: Its courses covered Chinese literature, linguistics, arts, history,
and philosophy. Fu Li-tsui Flora, Taiwanese scholar specialized in art history, joined the School in 1998,
strengthening the teaching of Chinese art history and contributing to the nurture of local art history
professionals. The CityU set up the Center of Chinese Culture in 1998. Its mission was to promote
humanistic education through academic conferences, public lectures, and exhibitions. It testified to the
social responsibility of the CityU to promote Chinese culture and tradition arts and further enriched the

. . L 16
teaching and research in higher art education.

The 21" century: Progress and Looking Forward

Hong Kong is faced with a pressing need of multi-talented individuals to support its development in the
knowledge-based economy in the 21% century. The construction of a comprehensive tertiary educational
systemis critically important to meet such needs. With the support and promotion of public policy,
tertiary art education in Hong Kong sees itself at a time when the teaching and research of Chinese art

history prospers on the back of apprehensions.

Plate 8 (left)
ShuHaiGuanLan (E
WBUW): Proceedings of the
International Conference on
Chinese Calligraphy, edited
by Mok Kar-leung Harold,
published in 1998, is a
collection of essays on
calligraphy research by
Hong Kong, Mainland,
Taiwan, and overseas

scholars.

Plate 9 (right)
BiMoLunBian (ZE5385w )
International Conference on
Modern Chinese painting was
edited by Mok Kar-leung
and published in 2002. It
includes essays written by
renowned scholars from
different regions, such as
Shih Shou-chien, Lin Mu,

and Lee Yun-woon.
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With years of steady input and continuous expansion, HKU and CUHK have achieved the leading
positions among all tertiary institutes in the education and research of Chinese arts. Department of Fine
Arts of HKU further enriched its curriculum on Chinese art history with new courses including “Chinese
Arts and Gender” and “Arts, Politics, and Society in Modern China”, which explored alternative
dimensions of Chinese arts. Postgraduate research since the Millennium centered on calligraphy and
paintings. In-depth case analysis of painters and calligraphers included Wu Li (1632-1718), Deng Shiru
(1743-1805), Wang Yiting (1867-1938), Zhang Daqian (1899-1983) and Fu Baoshi (1904-1965). There
were also special studies on topics like the Chinese women’s calligraphy and painting society, China
trade painting, and the “Shanghai Art College”. These theses at early times were mostly under the
supervision of Wan Qingli, and in recent years Roslyn Hammers and Koon Yee-wan had taken up such
roles.'” In addition, David Clarke facilitated the increase in the number of master and doctoral theses
on contemporary China and Hong Kong art. The new research focus and the offering of courses like
“Contemporary Chinese Art” and “Hong Kong Art” together promoted the appreciation of and research
on contemporary art work, at the price of the teaching’of traditional Chinese arts being undermined."
Furthermore, the incomprehensive course scheme of the-Department of Fine Arts of HKU attracted
fewer undergraduate and postgraduate students thanits counterpart at CUHK. As a result, it has not
been able to achieve the highest efficienéy in its art-history training and academic research. Nevertheless,
the Department hosted and participated in a number of academic conferences. In 2000, at the conference
entitled “BiMoLunBian (ZE#&5%F): Intetnational Conference on Modern Chinese painting”, (Plate 9)
presented by the Hong Kong Arts Development Council and co-presentedby the fine arts departments
of HKU and CUHK, a numbef«of renowned scholars from different regions were invited to present
their research, including Shih)Shou-chien (born 1951), Lin Mu (born 1949), Lee Yun-woon, Wucius
Wong (born 1936), Lu Fusheng (born 1949). The conference marked a splendid event in the academic
circle.” In 2009, the Department hosted the “Rethinking Visual Narratives from Asia: Intercultural and
Comparative Per§pectives™ conference, during which local and overseas scholars presented papers on
visudl narratives of Asian arts. The conference facilitated cross-cultural academic exchanges.”” Recently,
the Department again presented a symposium titled “A Connective History of Qing Art: Visuality, Images

o o . . . . 21
and Imaginaries”, showing its on going commitment to the promotion of research on visual culture.

Moving into the 21 century, UMAG presented a vibrant series of exhibitions on ancient Chinese crafts
and arts. Besides the conventional artifact exhibitions, such as “Animal Magic: Ancient Art from Jingzhou,
Hubei Province” (2006), “Chinese Ceramics and the Maritime Trade Pre-1700” (2007), “The Silk Road
in Ningxia” (2008), “The Fame of Flame: Imperial Wares of the Jiajing and Wanli Periods” (2009), (Plate
10) and “The Multiplicity of Simplicity: Monochrome Wares from the Song to the Yuan Dynasties”
(2012), etc., a number of special exhibitions on scholar’s articles were equally attractive, including “Ming
and Qing Bamboo: Ancient Chinese Bamboo Carvings from the Kwan Collection” (2000), “Enlightening
Pursuits: Scholar’s Objects from the Mengdiexuan Collection” (2006), “Virtuous Treasures: Chinese
Jades for the Scholar’s Table” (2007). (Plate 11) The latter group of exhibitions disclosed to the visitors

the eloquent taste of ancient Chinese literati. In addition to exhibitions on craft works, calligraphy and
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paintings were also among the exhibition topics: those focused.on ancient works included “Ancients
in Profile: Ming and Qing Figure Paintings from the'Shanghai Museum” (2001), “Anthology of Ink:
Ancient Chinese Painting and Calligraphy from the Dr. Y. Yip Collection” (2004), “Drinking Cards
[llustrating Daoist Immortals by Ren Xiong from'the Dr.'S.Y. Yip Collection” (2006), whereas on modern
works included “Colours of East and West: Paintingsby Lin Fengmian” (2003), “Chu Teh-chun and His
Universe” (2004), “Universe in the Mind: Paintings by Lit Guosong” (2009), “Encounters: Twentieth-
century Chinese Art from the Khoan and Michael Sullivan Collection” (2013). This series of exhibitions
on calligraphy and paintings representéd the connection between ancient and modern arts and innovation

therein, provoking rich reflection and enriching higher art education.

In order to promote local art appreciation and research, in 2003 the University of Hong Kong established
“Jao Tsung-I Petite Ecole” which dedicates itself to academic research. It regularly presented small-scale
exhibitions, and worked closely with UMAG to facilitate art exchanges. Its collections are made up
of paintings, calligraphy, and scholar’s objects donated by Jao Tsung-I, which have been presented in
different exhibitions since its inauguration. Other exhibitions featured painting and calligraphy, including
“Calligraphic Works by Jinshi of Qing Dynasty from Shuang Kui Tang” (2009), “Lingering Rhythm of
Tianfeng Studio: Artworks of Gao Qi-feng and His Seven Apprentices” (2013), and “Exhibition of Tian
Yi Ge’s Collection” (2013). Jao Tsung- Petite Ecole also presented or coordinated academic symposiums
covering a wide range of themes, among which those related to Chinese art history were “Symposium
on Academic Work and Art Work by Jao TsungI” (2004), “In Honour of Professor Jao TsungI's 95™
Birthday, International Conference on Dunhuang Studies” (2010), and “International Conference on Jao

Tsungl and Chinese Studies” (2011), on purpose of promoting Chinese art and culture.”” The academic

Plate 10

The Fame of Flame: Imperial
Wares of the Jiajing and
Wanli Periods, edited by
Ho Yi-hsing, was an

exhibition catalog
published in 2009.



Plate 11

Virtuous Treasures: Chinese
Jades for the Scholar’s Table,
edited by Humphrey Hui
and Pang Yee-wan Tina,
was published in 2008 to

accompany the exhibition.
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works focusing on research from archaeological and historical perspectives published by Jao TsungI Petite

Ecole have been highly acclaimed.”

In response to the challenges in the 21" century, the Department of Fine Arts of CUHK had identified
“promoting the study of Chinese art and culture and exploring modern and contemporary artistic trend”
as its mission, dedicated to improving training on Chinese art history and practice. The Department
further introduced a part-time M.A. program in fine arts in 2009. The program focused on studio practice
with art history component. The Department has a comprehensive course scheme, and the highest
number of students, both undergraduate and postgraduate, majoring in Chinese art history among all
tertiary institutes. Its achievement in training and research is substantial. By the sponsorship of “Bei
Shan Tang” and other foundations, its undergraduates and postgraduates are provided opportunities to
conduct academic investigation and internship in different countries, broadening their artistic horizons.”*
Yet as Mainland students have long dominated the intake-of postgraduates, the share for local students
to progress further in studies has been reduced. How to balance-the admittance ratio between local and
non-local students is worthy of further reflection< The rapid development of Hong Kong art has triggered
the Department to initiate the publishing of Hong Kong Visual Arts Yearbook in 2000 as a token of its
commitment to the long-term advancement of Hong Kong visual arts. The Yearbook(s) are archives of
visual art data of the year and essays written by experts and scholars. There has been a number of essays
concerning Chinese art, including “An‘Ovetview of Early Hong Kong Seal Carvers” (2006) and “The
Art and Life of Van I-pong” (2011) by/Teng Kam-tang, “The Artistic Universe of Irene Chou” (2013) by
Kao Mayching, “Clerical Script of the Han Dynasty as the Foundation of a Convergence of the Stele and
Model-book Studies: The Calligraphy of Han Yunshan” (2014) by Lau Chak-kwong Daniel.” Postgraduate
students of the Department gainéd exposure to related research when they engaged themselves in the
editorial processof the publication. In 2003, XueDaoYangChen (258 85 8 ): A Collection of Essays on
Chinese Art\History (Plate 12) was published by the Department, which contained essays written by the
master.and doctoral degrée graduates of the previous decade. This collection of essays witnessed the
Department’s contribution to Chinese art history research and also signified its achievement in educating

art history professionals. Compared to the HKU postgraduates’ attention on contemporary arts, CUHK

210 - 211



B Essays

still had its focus on the traditional arts produced in ancient or medern times, especially on paintings and
calligraphy works. Essay topics such as calligraphy of the Chudamboo slips, calligraphy of Buddhist and
Daoist scriptures of Dunhuang, Wuzhong calligraphy, Yilao'calligraphy/in the early twentieth century, and
Hong Kong calligraphy, represented the fruitful outcome of calligraphy history research. Research topics
on paintings include Songjiang school, bird-and-flower paintings by Zou Yigui (1686-1772), seventeenth-
century women painters, lady paintings by Ren Bonian(1840-1895), and Wu Hufan’s (1894-1968)
landscape paintings. Other research on ctaft works. like jade and bronze wares deserved equal attention.
Mok Karleung, Tong Kam-tang, Jenny E: So,.and Frank Vigneron joined Kao Mayching, Lee Yun-woon,
and Jao Tsung-I to play substantial foles in‘teaching art history and providing supervision to postgraduates
in thesis writing, significantly contributing to the training of Chinese art history professionals in the 21"

2
century.

Meanwhile, the Art Museum, CUHK continued to play an important role in the promotion and
research of Chinese arts. In the 21" century, the Museum received donations from different parties,
notably donations on contemporary painting and calligraphy, enriching the collections and expanding
the exhibition diversity. The Art Museum showed heightened attention to ancient calligraphy and
inscription rubbing with related exhibition and conferences, including “Ancient Chinese Calligraphic
Rubbings” (2001), “Double Beauty: Qing Dynasty Couplets from the Lechangzai Xuan Collection” (2003,
2007), and “The Bei Shan Tang Legacy: Chinese Calligraphy” (2014). (Plate 13) Some of the exhibitions
were complemented by academic conferences and exhibition catalogs, involving the participation of
postgraduate students of Department of Fine Arts through writing scholarly essays, greatly benefitting the

teaching of calligraphy and inscription rubbing and reflected the research achievement on related topics.”

Plate 12 (left)
XueDaoYangChen
(B3P BE): A Collection
of Essays on Chinese Art
History, edited by Mok
Kar-leung Harold, was
published in 2003. The
essays were written by
graduates of postgraduate
programs of the
Department of Fine Arts
of CUHK.

Plate 13 (right)

The Bei Shan Tang Legacy:
Chinese calligraphy, edited
by Mok Kar-leung Harold,
was the catalog for the
2014 exhibition. It consists
of number of essays
written by postgraduates
from the Department of
Fine Arts of the Chinese
University of Hong Kong.



Plate 14

Radiant Legacy: Ancient
Chinese Gold from the
Mengdiexuan Collection
(2013) was edited by Su
Fangshu and published
in 2013 to accompany
the exhibition. It consists
of essays by experts and
scholars, including Lin
Meicun, Pieter Meyers,
and Chen Ling.
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The Museum also exhibited traditional art work, including gold ornaments, glass, crystal, amber, pottery,
porcelain, furniture, clothing, etc., showcasing the delicate craftsmanship of ancient Chinese. The close
collaboration between the Museum and the Department of Fine Arts could again be felt when Jenny
F. So curated the exhibition “Noble Riders from Pines and Deserts: the Artistic Legacy of the Qidan”
(2004) and “Radiant Legacy: Ancient Chinese Gold from the Mengdiexuan Collection”(2013) (Plate
14) and involved postgraduates to prepare exhibit entries. Associated symposiums such as “International
Conference on Jingdezhen Ceramics from Min Kilns in Ming Dynasty” (2002), “International Conference
on Ancient Chinese Bronze Wares” (2009), “Conference on Ancient Chinese Lacquer” (2010), and
“Conference on Chaozhou Ceramics” (2011) built a platform of academic exchanges for scholars and

28
researchers.

Tertiary art education in Hong Kong has been further strengthened since the establishment of the
Division of Humanities of the HKUST. The Division differs from'the fine arts departments of HKU
and CUHK with its characteristic cross-disciplinary‘learning experience, suggesting a new approach
of local tertiary art education. The Division offers'Bachelor of Art and Master of Art programs, and
courses on Chinese art history including “Introduction to Chinese Art”, “Introduction to Chinese
Paintings”, “Tradition and Modernity: Chinese Ink Paintings in 20th century”, “Chinese Painting and
Modernity: Qing and Post-Qing Periods”; etc..Fu Li-tsui Flora teaches most of them.” With regards to its
postgraduate training, there so fat‘only exist‘master theses on traditional art history: most of them were
research on paintings, such ascase stidies on painters like Shen Zhou (1427-1509), Fei Danxu (1802-
1850), Su Manshu (1884-1918), and Xu Beihong. Others investigated the relationship between poetry

and painting as reflected in Chinese court-paintings of the Northern Song Dynasty and traditional female
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figure paintings in Shanghai in Republican China. Undoubtedly, the Division played an active role in the
teaching of Chinese art history, but there seemed to be certain limitations judging from the undergraduate
curriculum and the topics of master theses. The curriculum was designed to integrate the arts and the
larger culture but the Division was short of faculty members, making it hard to fully cover different areas
of art history, resulting in unbalance. In the meantime, the HKUST library had held regular exhibition
to introduce art appreciation to a science-and-technology-oriented campus and to improve the artistic
appreciation and humanistic qualities of its students. A majority of the past exhibitions featured art work
of contemporary Chinese artists, except a few on Chinese traditional painting, calligraphy, and craft work,
including “Rubbings of Chinese inscriptions” (1993), “Splendors of Brush & Ink - An Exhibition of Fine
Reproductions of Chinese Painting and Calligraphy from the National Palace Museum” (co-organized
with the National Palace Museum, 1994), “Gems of New Year Prints - An Exhibition from the Shanghai
Library Collection” (co-organized with Shanghai Library, 1999), and a recent one, “Splendor of the Past:
The Spirit and Form of Ancient Chinese Ceramics” (2014).°

Cross-disciplinary education has been the fashion in recent years as it is believed(to, transcend traditional
disciplinary boundaries and facilitate an integrated learning of multiple perspectives. To respond to such
trends, newly introduced Chinese art history courses are usually connected with areas such as traditional
Chinese culture, rather than standing on its own. The Department of Chinesé¢ Culture of PolyU and
the Department of Chinese and History of CityU, established respectively in 2008 and 2014, are cross-
disciplinary philosophy materialized. The former offers degree programs of both Bachelor of Art and
Master of Art to support its mission of “Furthering intellectual studies of past and present, bridging
Chinese and western culture”. This positioning of the Department paralleled the course design of Division
of Humanities at HKUST: it aims to integrate the teaching of Chinese literature, history, philosophy,
religion and art. The courses on Chinese art history offered include “Chinese Art Appreciation”,
“Appreciation of Chinese Painting and Calligraphy”, “Chinese Art and Culture”, “Chinese Art and Good
Life”, etc. The curriculum says the Department’s pedagogy approach: Chinese art is to be studied in a
traditional manner but from the perspective of contemporary social culture. Besides Bachelor and Master
of Arts programs, the Department also offers postgraduate research programs covering a wide range of
research topics. Though Chinese art history is among the research topics, no academic research has been
announced or results released.”’ The Department of Chinese and History of CityU also advocates the
mission of multi- dimensional and cross-disciplinary teaching. Courses on Chinese art history offered
include “Appreciation of Chinese Art”, “Chinese Art and Politics”, “Introduction to Asian Art and
Culture”, “Art and Society”, “Patrons and Art Market”. These courses divert from traditional curriculum
in a sense that they emphasize the relation between art and social culture. Among the academic staff are
Pedith Chan, Lisa Tsui and Marianne Wong, postgraduates of the Department of Fine Arts, CUHK.
Their appointments embody the results of talenttraining of the Department of CUHK. ** Although both
the discussed departments at the Polytechnic University and the City University have Chinese art history
in curriculum, the core of the programs remains to be history and culture. Art history subjects are offered

as elective courses only, posing limitation to both departments in their Chinese art history education and
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research. Future development on this front will have to be scrutinized.

Integrating Chinese art, history and culture in the same curriculum is one way to drive cross-disciplinary
education. Integrating traditional arts and modern digital media would be another. The Academy of
Visual Arts (AVA) of Hong Kong Baptist University and the Department of Visual Studies of Lingnan
University, established respectively in 2005 and 2009, testify to the latter practice. They both contribute
to training local talents in response to the need of the rapidly expanding visual culture and creative
industry. The undergraduate courses at the AVA are classified into four categories - “Studio and Media
Arts”, “Craft and Design”, “Visual Arts Studies” and “Cross-disciplinary Learning”, which comprise
theory and practice, traditional art and new digital media, and cover the full spectrum from ancient to
modern Chinese art. However, even though Chinese art history course (such as “Introduction to Chinese
Art”) has been included, the curriculum focuses on contemporary creative media and cross-cultural
vision, in order to respond to the call of the times. The AVA taught'and research postgraduate programs
again focus on contemporary art, art administration, etc, The.response to the demand for creative talents
digresses education from traditional art history. au Chak-kwong Daniel and Lee Sai-chong Jack were the
only faculty members engaged in Chinese arthistoryand related research.” In 2013, an International
Conference “Global Goes Local: Visualizing Reégional Cultures in the Arts of Greater China” was
presented by AVA, indicating its strong.concern on cross-cultural topics. Overall speaking, the Academy
will be constrained by its mission;‘curricalum design, and lack of faculty members if it was to expand on

the teaching and research of traditional art history.*

The Department of Visual Studies at Lingnan University became independent from the Department
of Philosophy in 2009, specializing on'visual arts and culture research. It is unique among tertiary art
education institutes in-a sense that’it provides an integrated curriculum covering western and Chinese
art history, philosophy and aesthetics, film studies, digital media practice, in accordance with the liberal
art education vision of Lingnan University. “Introduction to Chinese Art” is among the compulsory
undergraduaté courses while “Modernity in Twentieth-century Chinese Art” is selective at the initial
stage. Yet it gradually added courses like “Modern and Contemporary Chinese Art” and “Collecting
Chinese Art” to its list of selective, showing a decreasing attention on traditional art history and an
increasing concern on contemporary art and art management.” Though the Department was small and
only offered a modest number of courses on Chinese art history, under the instruction of Sophia Law, its
postgraduate programs pioneered the research on Chinese art history and achieved some initial outcome
on training academics.’ In addition, the collections of and exhibition presented by Lingnan University
Library supported the teaching of art history. In 2008, the University acquired a donation from American
Lingnan Foundation, consisting mainly of works by Guangdong artists, a small number of which could be
traced back to the Qing Dynasty. Part of the donation were exhibited in “Lingnan Foundation Collection:
Zhao Hao-gong and Wong Po-yeh” in 2009. In 2012, the Department and University Library co-launched
an online database. The database includes images of artworks as well as exhibition entries and painters’
biography information, produced and collected by students from the Department, offering invaluable

. 37
references and image source for research on Guangdong art.

214 - 215



B Essays

Over the course of development of tertiary art education in Hong Kong, Chinese art history teaching has
experienced multiple changes and bornerich fruits since the beginning of its offering in the 1950s. By
virtue of the combined effort of the stakeholders, the teaching of art history in local tertiary institutions
flourished, imbuing to a society largely dominated by money and profits cultural essence and artistic taste.
Art history teaching also offers a reflective context for the past, present and future of the arts. Though
the current teaching weighs heavily upon HKU and CUHK, encouraging development has been seen in
other tertiary institutions. Despite the existing constraints in some programs, such as limitation of student
quota, lack of faculty members, and unbalance in curriculum design, the expansion in the teaching of
art history is most welcoming for the aspiring individuals. The research output on Chinese art history
over the last few decades has mounted, gaining publicity through various exhibitions, scholarly essays and
research projects, weaving into the rich fabric of Chinese art. Nevertheless, there are still vast virgin lands
in the field of Chinese art history, awaiting adventurous explorers of scholars and reseatchers to embark a

meaningful journey.

Wan Lai-na Nina is a PhD student, Department of Fine Arts, Chinese University of Hong Kong.

' Tertiary art education in Hong Kong discussed in this-essay is principally concerned with the teaching and
research of Chinese art history, with a particular-emphasis on‘traditional Chinese art, such as calligraphy,
paintings, and craft art. Studio art, desigh, contemporary creative media, and the like are excluded. In
addition, as there is an extensive amount of tesearch on’ Chinese art history since 1950s, the author will
not provide detailed discussionon particular research projects but focuses mainly on research related to
higher education of art histéry. This is-acknowledged as a limitation of this essay.

* New Asia College was founded by Ch'ien'Mu (1895-1990), who together with Chen Shiwen and Ting Yen-
yung setup of the Department of Fine Arts. The establishment of the Department of Fine Arts was based
on two goals: first, to enrich the life of a Chinese cultural scholar through study and research of arts, and
second, to develop a comprehensive scheme of education dedicated to the advancement of humanistic
sciences. See: John Li. “25 years of the Department of Fine Arts,” in The 25" Anniversary Memorial Issue of
the Department of Fine Arts of the Chinese University of Hong Kong (Hong Kong: Department of Fine Arts, the
Chinese University of Hong Kong, 1982): 6-10 (in Chinese).

For the establishment and development of the Department of Fine Arts of CUHK, see: Li.“25 years,”

6-10; Chen Shiwen. “The Department of Fine Arts: Looking back and forward”, in The 25" Anniversary
Memorial Issue of the Department of Fine Arts of the Chinese University of Hong Kong: 4-5 (in Chinese); Kao
Mayching. “A Chronology of Events: Department of Fine Arts in the Past 25 Years,” in The 25" Anniversary
Memorial Issue of the Department of Fine Arts of the Chinese University of Hong Kong: 11-16 (in Chinese); Wan
Qingli. “An Overview of Hong Kong Modern Art Education,” in Meishu (1) 9 (1998): 32 (in Chinese);
Wu Xiangsheng. The Development of Hong Kong Art Education in Sixty Years (1939-1999) (Hong Kong:
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Hong Kong Institute of Education, 2000): 87-92 (in Chinese); Mok Karleung. "Research on Chinese Art
History in Hong Kong,” in Hong Kong Visual Arts Yearbook 1999, eds. Chan Yuk-keung, Mok Kar-leung
(Hong Kong: Department of Fine Arts, the Chinese University of Hong Kong, 2000): 70-71 (in Chinese);
Mok Karleung. “Hong Kong Higher Art Education: Past and Prospect,” in A Collection of Essay in Memory
of Tenth Anniversary of Hong Kong Society for Education in Art), ed. Lin Bixia (Hong Kong: Hong Kong Society
for Education in Art, 2003): 54-57 (in Chinese); Lai Ming-hoi Victor. “A dialog with Hong Kong Arts:
1842-1960,” in Hong Kong Visual Art Yearbook 2013, ed. Tong Kam-tang (Hong Kong: Department of Fine
Arts, the Chinese University of Hong Kong, 2014): 58; and homepage of the Department of Fine Arts of
CUHK:http://www.arts.cuhk.edu.hk/ ™ fadept/About_us/history.html.

For the history and development of Fung Ping Shan Museum, see: Michael W.M. Lau.“The University
Museum and Art Gallery: Past and Present”in Art treasures from Shanghai and Hong Kong (Hong Kong:
University Museum and Art Gallery, University of Hong Kong, 1996): 13-15 (in Chinese); Wu. The
Development: 95-96.

Catalogs and research of the collection included Han Yanxi'Xiyue Huashan Temple Stele (1977) (in Chinese),
Chinese Jade Ornaments (1979) (in Chinese), The Collection of Seals-from Art Museum of the Chinese University
of Hong Kong (1980) (in Chinese), The Collection of Guangdong Calligraphy and Paintings from Art Museum of
the Chinese University of Hong Kong (1981) (in Chinese).

On the history and development of the Art Museum, see: Peter Lam.“A Decade of Acquisition at the Art
Gallery, The Chinese University of Hong Kong,™in International Asian Antiques Fair Hong Kong (Hong
Kong: Andamans East International Ltd, 1981): 26-32; Cheng Te-kun.“An overview of Chinese Art and
Archaeology in Hong Kong”, in'Anthology of Chinese art: Min Chiu Society Silver Jubilee Exhibition (Hong
Kong: Urban Council, 1986):43-45(in Chinese); Growing up with The Chinese University: CUHK and ICS:
a photo history, 1949-1997, ¢d. Chen'Fong' Ching (Hong Kong: Institute of Chinese Studies, the Chinese
University of Hong Kong, 2000):63, 93, 130-140 (in Chinese).

On the exhibitions, catalogues and related conferences by Art Museum of CHUK in the 1970s and 1980s,
see: Chen, Growing up:291, 296,,298-299.

The teaching and research of art history at CUHK is not only exemplified through the development of

the Department'of Fine Arts and the Art Museum, but also the Centre for Chinese Archaeology and Art
establisheddn 1978. The Centre was founded by Prof. Cheng Te-kun, with a goal to advance the study of
Chinese-atrchaéology. Though archaeology studies and art history studies may share resources and research
outcomes, the Center relies more on historical, rather than artistic, perspectives, thus it will not be covered
in details in this essay. On the development and publication of the Centre for Chinese Archaeology and
Art, see: Chen, Growing up; homepage of the Centre:http://www.cuhk.edu.hk/ics/ccaa/index.htm.

Chuang Shen published A Study of Wang Wei (Part I)(in Chinese) in 1971 and since 1973 commenced a
research project on Guangdong paintings and calligraphy and the Guangdong collectors in late Qing
dynasty, which resulted in a 1997 publication, From Blank Sheet to Silver: A history of Guangdong Calligraphy
and Painting and Collection in Late Qing (in Chinese).

Wan Qingli published a number of works in the 1990s, including A Critical Biography of Li Keran (1907-
1989) (1995) (in Chinese), Lu Yanshao (1996) (in Chinese), Painters and History of Painting: Papers on Modern
Art (1997) (in Chinese), History of Modern Chinese Painting (Late Qing Periods): 1840-1911 (1998, co-authored
with Li Chutsing). These publications marked the substantial contribution Wan has made to research on
modern Chinese art.
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On details of this database, see the webpage of the Department of Fine Arts of HKU: http://finearts.hku.

hk/finearts/resources/faiva-image-database/.

J

On the research trends of modern Chinese art in the 1980s to 1990s, see: Mok. “Art History Hong Kong”:
73-75; Xue Yongnian. “Research on Chinese Art History in the 20" Century: Looking back and forward,”
Weilun Public Lecture Series, available at webpage of the Chinese University of Hong Kong: http://www.iso.
cuhk.edu.hk/weilun/en/xue/xue_fulltextl.html.

On the development of research on calligraphy history in the 20™ century, see: Mok Karleung. “Research
and Development of Chinese Calligraphy Studies in the Recent Hundred Years,” Shufa Yanjiu (Z21E0F59),
92 (1996): 6, 70-86 (in Chinese).

Kao Mayching started a number of important research projects on art history, including “Paintings by Gao
Jianfu (1878-1951) in the Art Museum Collection: Documentation & Analysis” (1993), “Hong Kong art
since 1911”7 (1995), and research on Ding Yianyung (1998). See Mok Karleung. "On the Chinese art history
research in Hong Kong" in Hong Kong Visual Art Yearbook 1999, eds. Chan Yuk-keung, Mok Kar-leung (Hong
Kong: Department of Fine Arts, the Chinese University of Hong Kong, 2000):>74-77,79.

On papers presented in this conference, see ShuHaiGuanLan (FEVHEM): Proceedings of the International
Conference on Chinese Calligraphy, ed. Mok Karleung (Hong Kong: Art Museum; the Chinese University of
Hong Kong, 1998).

On the exhibitions, catalogs, and related symposiums of the Art Museum, see; Chen. Growing Up: 291292,
296-299.

The Chinese Civilisation Centre of CityU has organized-aseries of exhibitions and conferences on

Chinese antiquities and published academic-books since its inauguration, attaining fruitful results on
promoting humanistic education. For instance, in 2002, Cheng Pei-kai and Li Guo commenced a long-
term research project entitled “China Westward:‘Chinese Porcelain and EastWest Maritime Trade”, to
study the influence of Chinese material civilization on Southeast Asia and the Indian Ocean. On the
research, activities and publication'of the Center; see its homepage at http://www.cciv.cityu.edu.hk/.

Wan Qingli and Li Chu-tsing had formeda few co-authorship relationship in the 21st century, including
History of modern Chinese painting (Republican China periods): 1912-1949 (2001) and History of modern
Chinese painting (Contemporary): 1950-2000 (2003), together with The Century was Not Declining in Art:
AHistory of Nineteenth-century Chinese Painting (2008), presenting a complete picture of the development
of contemporary Chinese painting history. Koon Yee-wan published A Defiant Brush: Su Renshan and the
Politics of Painting in Early 19th-century Guangdong, which studied Su Renshan (1814-around 1850) and
provided an in-depth investigation of the relation between his art and the Guangdong society in the 19"

century.

David Clarke had invested numerous efforts into promoting the development of Hong Kong modern art.
He had published a series of works, and the students he supervised had mostly researched on modern art

history of China and Hong Kong.

For the papers presented on this conference, see BiMoLunBian (FEE&5%E): Proceedings of International
Conference on Modern Chinese Paintings; (in Chinese) ed. Mok Karleung (Hongong Kong: Department of
Fine Arts of the Hong Kong University and Department of Fine Arts of the Chinese University of Hong
Kong, 2002).
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For the papers presented in this conference, see Rethinking Visual Narratives from Asia: Intercultural and
Comparative Perspectives; ed. Alexandra Green (Hong Kong: Hong Kong University Press, 2013).

The symposium is entitled “A Connective History of Qing Art: Visuality, Images and Imaginaries”. See

http://finearts.hku.hk/qing2012/.

For the proceedings of the related conferences, see Rhythm of Mind: Academic Work and Art Work by Jao
Tsung-1, eds. Chuping Hong and Weiming Zheng (Hong Kong:Jao Tsung-I Petite Ecole, 2004) (in Chinese);
In Honour of Professor Jao Tsung-l's 95th birthday, International Conference on Dunhuang Studies: Papers, eds.
Central Research Institute of Culture and History, Dunhuang Academy, and Jao Tsung-I Petite Ecole
(Beijing: Zhonghua Book Company, 2012) (in Chinese).

On the development and information of exhibitions, conferences and publication by Jao Tusng-I Petite
Ecole of HKU, see its homepage: http://www.jaotipe.hku.hk/index.html.

Lee Jung-sen (1915-2007) was the founder of Bei Shan Tang-Foundation. He was a renowned and
committed collector of Chinese art. Bei Shan Tang has generously sponsored the academic exchange
activities of the Department of Fine Arts of CUHK; and donated part of its abundant collections to the
Art Museum of CUHK from time to time.

Tong Kam-tang. “An Overview of Early Hong Kong Seal Carvers,” in Hong Kong Visual Arts Yearbook
2005, ed. Mok Karleung (Hong Kong: Department of Fine’Arts, the Chinese University of Hong Kong,
2006):163-182; Tong Kam-tang. “The Art and-Life of Van I-pong,” in Hong Kong Visual Arts Yearbook 2010,
ed. Tong Kam-tang (Hong Kong: Department of Fine Arts, the Chinese University of Hong Kong, 2011):
75-101; Kao Mayching. “TheArtistic Universe of Irene Chou,” in Hong Kong Visual Arts Yearbook 2012, ed.
Tong Kam-tang (Hong Kong: Depattment of Fine Arts, the Chinese University of Hong Kong, 2013): 37-
63; Lau Chak-kwong Daniel..“Clerical Script of the Han Dynasty as the Foundation of a Convergence of
the Stele and Model-book Studies: The Calligraphy of Han Yunshan,” in Hong Kong Visual Arts Yearbook
2013, ed., Tong'Kam-tang (Hong Kong: Department of Fine Arts, the Chinese University of Hong Kong,
2014): 95-131.

Publication on.research of Chinese art history by the faculty members of the Department of Fine Arts

of CUHK has been fruitful in the 21" century. Publication by Mok Karleung include Double beauty I :
Qing Dynasty Couplets from the Lechangzai Xuan Collection (2007) (in Chinese), Chronology of Hong Kong
Calligraphy: 1901-1950 (co-authored with Chen Yafei, 2009) (in Chinese), and The Bei Shan Tang Legacy:
Chinese Calligraphy (2014) (in Chinese). Tong Kam-tang published Collection of Calligraphic Couplets (2011)
(in Chinese), which consisted mainly of his personal art work and served teaching purpose as well; Jenny
F. So edited Noble Riders from Pines and Deserts: the Artistic Legacy of the Qidan (2004) (in Chinese) and
Radiant Legacy: Ancient Chinese Gold from the Mengdiexuan Collection (2013) (in Chinese), both of which
are important references for research on Qidan art and ancient Chinese gold; Frank Vigneron focuses
on Chinese and Western comparative aesthetics, thus his publication as well as the theses of his students
targeted on Chinese contemporary art; Maggie Wan is working on a research project, namely The Evolution
of Daoist Hagiographic lllustration in the Yuan and Ming Dynasties.

On the proceedings of the related conferences, see Symposium on Chinese Rubbings and Calligraphy, edsYou
Xuehua and Chen Juan’an (Hong Kong: Art Museum, the Chinese University of Hong Kong, 2001) (in
Chinese); Proceedings for Chinese Calligraphy Symposium II, eds. Mok Karleung and Chen Yafei (Hong Kong:
Department of Fine Arts and Art Museum, the Chinese University of Hong Kong, 2008). (in Chinese)
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* For the proceedings of the above mentioned conferences, see: Proceedings of International Conference on
Ancient Chinese Bronze Wares, ed. Editorial Committee of the Proceedings of International Conference
on Ancient Chinese Bronze Wares, (Hong Kong: Art Museum, the Chinese University of Hong Kong;
Shanghai: Shanghai Museum, 2010) (in Chinese); Proceedings of Conference on Ancient Chinese Lacquer,
ed. ChenJuan’an (Hong Kong: Art Museum, the Chinese University of Hong Kong, 2012) (in Chinese);
Proceedings of Conference on Chaozhou Ceramics, eds. Ting Huangand Bingyan Li (Hong Kong: Art Museum
of the Chinese University of Hong Kong, 2012) (in Chinese).

 Fu Litsui Flora published Framing Famous Mountains: Grand Tour and Mingshan Paintings in Sixteenth-century
China (2009), which discussed the conceptual formation of grand tour and mingshan in paintings in the

sixteenth century.

** On details of the exhibitions held by University Library of the Hong Kong University of Science and
Technology, refer to the Library homepage: http://library.ust.hk/info/exhibit/exhibit.html.

" On the development of the Department of Chinese Culture of the Hong Kong Polytechnic University,
refer to its homepage: http://www.polyu.edu.hk/cc/.

2 On the development of the Department of Chinese and History of the City University of Hong Kong, see
https://cah.cityu.edu.hk/.

¥ The publications by Lau Chakkwong Daniel in the 21% centufy-mostly associate his personal art practices
with the idea and spirit of traditional Chinese art, like Literati Arts: Inheritance and Transformation: Works of
Chinese Painting, Calligraphy and Seal-engraving by Daniel C.K. Law (2003), Harmony: Synergy between Tradition
& the Contemporary Chinese Calligraphy and Seal Engraving by Daniel C:K. Lau (2010) and Not the Constant
Way: New Explorations into the Art of Chinese Seal Engraving(2014).

** On the development of the Academy of Visual Arts of Baptist University of Hong Kong, refer to the first
and second editions of its periodical magazine,“Ava”, and its homepage: http://ava.hkbu.edu.hk/zh.

” On the development of the Depdrtment of Visual Studies of Lingnan University, see its homepage: http://
www.In.edu.hk/visual/index:php; Wan)Lai-na. “In Between Visual Art and Culture,” in What is this subject
about?, retrieved from http://utalksietvonline,hk /article70.php.

36 Sophia Law has published Zhang Dagian and modern Chinese Paintings (2007) (in Chinese) and Beyond Form
& Colours: Six Ways to Read Chinese Painting (2009) (in Chinese).

7 The homepage of this online database is http://omeka.ln.edu.hk/exhibits/show/scroll_Inf.
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Master and Doctoral theses on Chinese art history published in Hong Kong tertiary institutes between 1970’s

and the 21" century (the title in brackets are translation of the thesis title)

L+ =)\ 4K 19705 and 1980 :

Frth 51 2l F—— b B 2l s R B SY Tertiary Art Education in Hong Kong: Teaching and Research of Chinese Art History

BHWKEF LR The Chinese Department, The University of Hong,Kong*

(= i SO H BA 4y
Author Title Degree Year
AR Wu Li and the Art of His Painting PR L 1970
Tam Chi-sing (S R Hoaa) MPhil

i i RS EBETE CEEAE | 1970
Chan Wan-yiu (A Study of Ma Yuen) M.A.

* AR R B SR 2006 A PO A i B b SCRR B
The Chinese Department of the University;of Hong Kong was renamed as School of Chinese in 2006

T RKEE R Department of Fine Arts, Hong Kong University
= i SCREVH =2 A4y
Author Title Degree Year
RIGE RTCHIH EBFFL WML | 1979
Chui Yin-hat (A Study of Orchid Paintings in China: from the Sung to Ming | MPhil

Dynasties)
Fredrikke Skinsnhes.| A Study of Shiwan Pottery P 1981
Scollard (e b B ) PhD
XH Hua Yan, 1682-1756: His Life and Art TR 1983
Tsang Ka-bo (HEeF; [1682-1756]  LE-F- B 24y PhD
MR A Study of the Stone Sculptures of Dazu, Sichuan Province, with | ¥ 24 + 1985
Wong Yin-fong Special Reference to Dafowan at Baodingshan MPhil

(PO 1R 2 A 255 (A TELL R B 38 25 o))
BHER The Study of Liao Ceramics P L 1985
Mok Kar-leung (AP AT E) MPhil
[ The Development of the Jingdezhen Kilns in the Yuan Dynasty | #2251 1989
Yeung Chun-tong | (JOC S ESAZE 148 E ) MPhil
ot JEL A The Development of Lu Shoukun’s Art PrEE L 1989
Chan Flora Kay (1 FEHL 2R AERR ) MPhil
72 1 The Imperial Porcelain Wares of the Late Qing Dynasty P ELd 1989
Kwan Sin-ming (W iE R &EAS) PhD

* AR EREENT AR 2014 48 2R A v R B AR AR
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Fris UK B ZIT R Department of Fine Arts, The Chinese University of Hong Kong

=5 i SCRE H = DA 0y
Author Title Degree Year
(B T8 ot 1 A 1 B P L 7K ) A R VB | 1984
Ho Sung-him (The Origin of Folding Fan and the Artistic Style of Fan MPhil
Landscape Painting of the Ming Dynasty)
o FUE GRS R85 ) 5% PrEAE L | 1985
Wong Dorothy C | (Study of Maitreya Sutra Paintings at Dunhuang) MPhil
BIARRE R G T e —— 2 220 PrETE L | 1986
Tang Waikuen (A Study of Chen Shizeng: His Painting, Calligraphy and Seal MPhil
Carving)
A FLE I BUE BAENTE PIEIE T | 1986
Hui Suet-fai (An Investigation of Production Time of Buddhist Sculptures of | MPhil
Kongwang Mountain)
2 g e S (R B —— A BRSO A B PrEATEL: | 1987
Lee Yuen-wah (A Study of Wu Qizhen’s Shuhuaji: Collectors and Circulation of | MPhil
Painting and Calligraphy)
REE PR ELZRRE T 5 (U 3 AU TERH T | 1987
Yu Suet-ha (Painting Style of Tang Dynasty as viewed from Mural Paintings | MPhil
in the Tang Tombs)
MREEES HORETE PrEERE L | 1989
Lam Hon-kin (The Study of Stele of Xia Cheng) MPhil
Jut4E 1990s
FWKEEATR Department of Fine Afts, Hong Kong University
(=4 it S H 207 G
Author Title Degree Year
21 Painting in Western Media in Early Twentieth Century Hong PR 1996
Lee Sai-chong Kong MPhil
(A AR A R 1Y 5 A 48 )
o E¥ Xu Beihong (1895-1953) and Western Influence: A Study of His | 5 £fiH+- 1996
Yeung Yuk-ling Large-Scale History Paintings MPhil
(TRAE8E [1895-1953] M P Ty A28 « R ROK TR s AR TR
REW Sesshu and Chinese Academic Painting PrELIH - 1997
Ng Yuklan (5% B oo ] e 4 ) MPhil
Catherine Ruth Ritual Meaning of “Water and Land”: A Study of Buddhist PrELEE A 1998
Maudsley Ceremonial Paintings of the Song and Yuan Dynasties MPhil
CRITHh 2R F BT
RSk Huang Binhong (1865-1955) and His Redefinition of the B A 1998
Pikyee Kotewall Chinese Painting Tradition in the Twentieth Century PhD
(B UL [1865-1955) 3 — AL AR AR BT E )
MRIRTE Huishi Fawei: The Theoretical Writing of Tang Dai (1673-after e 1999
Lam Yickying 1752) MPhil

(i) « BN [1673-491752] WM ERE8)
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PARE S Feng Zikai’s (1898-1975) Manhua on the Theme of Children YT EE - 1999
To Puiyee (71 1898-1975) 19 AL #E 18 7) MPhil
FE U In Pursuit of Classical Professionalism: A Consistent Feature of | ¥ £4fF £ 1999
Law Suk-mun Zhang Dagian and His Art MPhil

(IR T B FLBR AT A 5 o £)
AIBETCAE LE( LSRN 5 TR | 1999
Szeto Yuen-kit (Xiao Yuncong (1596-1669) and His Landscape Paintings) MPhil
SELDTF Jiehua of the Qing Dynasty (1644-1911) TR 1999
Chung Miu-fun (7EM [1644-1911] 5t3) PhD
W SCREEAT R Department of Fine Arts, The Chinese University of Hong Kong
1E& i e H =2 Ay
Author Title Degree Year
2 F A SO 1L Al PIERE L | 1990
Hwang In-chee (Oracle Bone Script and Calligraphic Art) MPhil
P HENIE EAIC AL F & e TEREL | 1991
Ma Kwai-shun (An Investigation on the Ofigin of Painting by “Eight Masters of | MPhil

Nanjing” )
J $h At BIRF 5 PERE L | 1991
Tong Kam-tang (A Study of Du Qiong) MPhil
EIUZAS Xugu (1823-1896): A-Study of the Paradoxical Identities of LA 1991
Chung Miu-fun Literatus.and Professional of a Late Nineteenth-century Artist MPhil

(F 4-(1823-1896] -+ JUHEAC MR 9 SC N 38 R BB 2 B 7

ST
P A K AR S B T PR L | 1992
Lau Kin-wai (A Study of the Ink Painting Movement in Hong Kong) MPhil
RS B A BT P | 1994
Lee Kwaifong (A Study of Li Jian’s Paintings) MPhil
i B At AR I 5 1 Al PEREL | 1994
Lo Sui-ki (Yang Weizhen’s Art of Calligraphy) MPhil
il [EAE ) L 7K BEARE TE 458 T 1Ly BA A2 ) PR L | 1995
Wong Marianne” | (“Woyou” Landscape and Cheng Zhengkui’s Series of Hand- MPhil
PY scroll Paintings — Dream Journey among Stream and Mountains)
2 A FE#Z (1607-1692) 48 H 7T ML | 1995
Lee Chi-kwong (A Study of Cheng Sui’s [1607-1692] Painting) MPhil
EENE e 2 E 0] ZE A ——7 & (1919-1982) B 5% PR L | 1995
Lau Fung-ha (From Revolution to Art: A Study of Shi Lu [1919-1982]) MPhil
HERSE Y v S S v [ 5 R B SO P vk 2 BRAR PEAHLE | 1995
Tang Man-eung | (Connoisseurship of Calligraphy in Suzhou during Mid-Ming and | MPhil
Raymond Its Relationship with Wen Zhengming’s Calligraphy)
2 YR B SCGE R 2 BT 7T PR | 1995
Hwang In-chee (A Study of the Calligraphic Styles of Oracle Bone Inscriptions PhD

from the Sites of Anyang)
HER JE 5 (1811-1865) #HZEHTFE PR | 1996
Kwok Yuk-mei (A Study of Ju Chao’s [1811-1856] Paintings) MPhil
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Aii vk J7 DA E PR L | 1996
Po Yuen-ping (Fang Yizhi and His Paintings) MPhil
iR AR R LER=r S TEE L | 1997
Cheung Waiyee | (A Study of Shen Zengzhi’s Calligraphy) MPhil
A i BiRA# (1428-1500) LWL PR | 1998
Tam Pui-wing (A Study of Chen Xianzhang’s [1428-1500] Calligraphy) MPhil
AR BLAC P B 4 s v 1) B R R 15 PEAEL | 1998
Lo Yan-yan (Portraits of Mao Zedong in Modern Chinese Painting) MPhil
AT W BA 8 5 JRL 2 F ¢ P | 1998
Lee Shew-hua (Study of the “Transformed” Calligraphic Styles in Late Ming) PhD
TRREVS BRAET (1558-1639) K H AR E EAL PERE L | 1999
Chui Lai-sha (Chen Jiru [1558-1639] and His Theories of Painting) MPhil
LR i B A AT AT PRERE L | 1999
Mok Yun-tai (Painting and Calligraphy of Xie Lansheng) MPhil
Bernadette
B S 1T RE AR Ll PEGEL | 1999
Tang Kwok-wing | (Ren Xiong’s Art of Painting) MPhil
“+—142 21st century
B REZITR  Department of Fine Arts, Hong Kong University
1E& i SCRE H A A
Author Title Degree Year
GRS A Study of Kang Youwei’s (1858-1927) Guang Yizhou Shuangji PEEL | 2000
Lau Chak-kwong | (FEA & [1858-1927) )& BT B4R ) F5%) MPhil
g The Case of Wang Yiting (1867-1938): A Unique Figure in Early | #2851 2000
Siu Fun-kee Twentieth Century Chinese Art History MPhil
(F—5 [186%1938) B 7%)
T4 The Reception of Western Art History in Republican China PELH L 2002
Feng Huanian (P57 Bl D EER B 295 ) MPhil
HSEEL Collecting and Picturing the Orient: China’s Impact on 19th WAL+ 2003
Wong Mei-kin European Art MPhil
(F R 3 U A R 240 1Y 528
bzl The Seal-Engraving Art of Deng Shiru (1743-1805) PrELGH - 2004
Lau Ho-man (BIF7 0 [1743-1805] 11452 %] 2544 ) MPhil
G A S Ren Bonian’s Paintings of Zhong Kui YT ELAE - 2004
Luk Yu-ping (EAFR SR ) MPhil
;R The Chinese Women’s Calligraphy and Painting Society: The Y ELAE - 2004
Leung Meivyin First Women’s Art Society in Modern China MPhil
(FRAC I 118 o M A AR - o R o v A e )
S UL Zhang Dagian’s (1899-1983) Place in the History of Chinese Yr B A 2004
Law Suk-mun Painting PhD

(5K T [1899-1983] 7E Hr s 48 &5 58 _E A HbA)
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I=B s Chen Shizeng (1862-1923) and the Reform of Chinese Art Pt 2004
Gao Xindan (BRETE [1862-1923] Ko Hh B i i ) PhD
FEpASEN The Conventional and the Individual in Fu Baoshi’s (1904-1965) | 45 £+ 2004
Siu Fun-kee Painting PhD

(3L [1904- 1965148 = (Y H K2 L k)
L1824 The Shanghai Art College, 1913-1937 TEAEE | 2005
Zheng Jie (_EEBE - (1913-1937)) MPhil
ettt China Trade Painting: 1750s to 1880s wEE L | 2005
Lee Sai-chong (FhEE 5 1750 0= 18804 1L) PhD
(EEY Art and the Taiping Rebellion FELE L 2007
Ho Yi-hsing (A7 BT R B L 2% MPhil
il Refuge and Empty Pavilions: Encountering Ni Zan (1306-1374) | ¥ &45H + 2010
Leung Pui-yi (72 S BLELAROY AT« {55 [1306-1374] Y LK ) MPhil
=R Envisioning Authority: The Mongol Impetium and the PR 2012
Li Chun-tung Yonglegong Mural Paintings and Architecture MPhil

(TCHA Bk 48 e 1 B B A5
5k 8 Christian Faith in the Art of Wu Li (1632:1718) WML | 2012
Fung Nok-kan (52 JRE[1632-17 18] 25l h iy BB HU & ) MPhil
TP UK T R Department of Fine Arts, The Chinese University of Hong Kong
= i SO H = A 4y
Author Title Degree Year
M WACE = A R YR L | 2000
Lam Chi-kwong (A Study.of Incense Burners from Ming Official Kilns) MPhil
JE S JCAR FHA) St P IR S PEH1 | 2000
Tong Kam-tang (A Study of Wuzhong Calligraphy of Late Yuan and Early Ming) | PhD
LR AR B 1 ) B A —— DAV it [ 5 s ML | 2000
Leung Po-shan (The Rise of Modern Museums in China : with the Jiangnan MPhil
Anthony, Area as the Center)
fiy gt T AR B SR A PERE L | 2001
Ho Pik-ki (Qing Clerical Script and Yi Bingshou) MPhil
FHBETR A E R PR L | 2001
Xu Xiaodong (A Study of Jade Objects of the Liao Dynasty) MPhil
U ERM R RS E R — U AR ERARZAEHR PERE L | 2001
Hung Kuen (Study of the Calligraphy of the Wu Wooden Tablets from MPhil

Zoumalou: the “Bei” Tablets of the Jiahe Period)
FHER W —H (1686-1772) 1L )5 T 28 I iy WL | 2001
Wong Nga-kwan | (Zou Yigui’s [1686-1772] Bird-and-flower Painting and Theories) | MPhil
[ E5'S AR (1878-1926) B 5E PR | 2001
Siu Wai-man (A Study of Jincheng [1878-1926]) PhD
[ AR B —— S WML (1894-1968) LL/K FBFFE ML | 2002
Chan Pui Pedith | (Revival of the Great Tradition: A Study of Wu Hufan’s [1894- MPhil

1968] Landscape Painting)
AR R I R 00 5 B T P L | 2002
Cheung Waiyee | (A Study of “Yilao” Calligraphy in the Early Twentieth Century) | PhD
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5754 TE AR S A I A £ B PETEL | 2004
Ng Sau-wah (Relationship between the Qing Imperial Painting and the MPhil
Manchus)
e | A i R P | 2004
Hung Kuen (A Study of the Calligraphy of the Chu Bamboo Slips in the PhD
Shanghai Museum)
2 A BB CRMAGE) © B FE LR S e | WL | 2004
Lee Chi-kwong £3 PhD
(Jiang Baoling and Molin Jinhua: Study of the Commercialization
of the Jiangnan Painting Scene in the Jia-Dao Era of the Qing
Dynasty)
JE A ) 0 AL B RE A2 [ 5T TERH 1| 2005
Lo Kwan-chi (A Study of Mural Paintings of Tea Preparation from Liao Tombs | MPhil
of Xuanhua, Hebei Province)
TR Changsha Ware in the Art Museum, The Chinese University Of |37 2fiEf<- 2005
Leung Yuen-fun Hong Kong: Reflections of Daily Life in the Tang Dynasty MPhil
Rachel (5 1 SR B SO i Pl 1= V0 2% P e —— B AU I [ A
)
TRRETS AV 5 IR B % 5% i T 2 01 175 38 AR 2 F 7 P | 2005
Chui Lai-sha (Artistic Activities between Songjiang School and'the Peripheral | PhD
Regions)
FHBE R RS E NI P L | 2005
Xu Xiaodong (A Study of Khitan Amber Arts) PhD
BRI £ BT (11917) AT PR | 2006
Tang Hingsun (Painting of Liang Yuwei [>-1917]) MPhil
HRsE F A (1526-1590) ZE 1l 2 B F5E P | 2006
Tang Man-leung (Wang Shizhen [1526-1590]: A Study of Patronage in Art) PhD
Raymond
B B R L PR PR L | 2006
Mao Qiujin (A Study of the Calligraphy of Buddhist and Daoist Scriptures of | PhD
Dunhuang)
BROHE TR RN =R R IEPT T (1911-1941) PEW AL | 2008
Chen Yafei (Transfer of Traditions: A Study of Hong Kong Calligraphy PhD
[1911-1941])
TE Calligraphy in the Context of Woodblock-printed Books e 2009
Wang Wenjia (R 2258 iy 1) MPhil
U7 B 5 AR R e PR | 2009
Fong Fung-ting (A Study of Bogu Painting from Late Qing to Early Republic MPhil
Period)
B e 2 Vo R A B ) B ETT PR | 2009
Chan Lai-pik (A Study of the Real-life-imitating Jade Animal Figures of the PhD
Western Zhou Dynasty)
R L IR S B 8 2R B L LK SR 5T PR | 2009
Cheung Ngai-yee | (A Study of the Canton Painters and Landscape Paintings of the | PhD
Jia-Dao Era of the Qing Dynasty)
Bk MEERAY R - BB (1773-1843) HELMESE PR | 2009
Yeung Suet (A Reflection on Model-book Studies: A Study of the Calligraphy | PhD

of Wu Rongguang [1773-1843])
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W HEMILTA LRV e | 2010
Chu Xin (A Study of the Jade Objects of the Six Dynasties) PhD
Wi F IR Ot 2 0 22 I 1) BT 7 PR L | 2010
Chan Kwun Nam | (Study of Wang Shimin’s Album on Du Fu’s Poems) MPhil
S Enchanting Borders: The Art & Psychology of Chinese Hanging | ¥ S4fH -+ 2010
Chau Cheuk-ying |Scroll Mounting MPhil

(FE A B R o] A il e 2B Y 9l R o B )
ERE ERIAR ST e | 2010
Fan Mengyuan (A Study of Kraak Ware) PhD
FSFE I e O B RET R B 2 R DA B [ AR | A | 2010
Yau Ka-man R E A ] 2 BHAR PhD

(A Study of the Characteristics of Jade Wares of the Eastern Zhou

Dynasty as Revealed by the Items Unearthed from the Tomb

of Marquis Yi of Zeng, and Their Relationship-with “the Re-

establishment of Lizhi [Social Etiquette]bythe Mid-Spring and

Autumn Period)
Je e T 5% 1) i T B 7 TRy —— A1) 4 A 4R ) R B B PEYL | 2010
Zhou Yue (Circulation and Interaction of Image: Style and Significance of | PhD

Ren Bonian’s Women Painting)
ER 73t PR ANAE——E L0t £ BRI 7T e | 2010
Wang Sugqi (Emergence of the Human Religious Icon in Early China: PhD

Xiwangmu Image during the HanPeriod)
RS A J AR Rl ) (R ML | 2011
Wang Dongsong | (A Study ent Colorsin Tang Painting) PhD
R The Icon’of Gardens: How Seventeenth-century Women Painters | 72 {# 1 2011
Lee Wun-sze Sylvia | inJiangnanConstructed and Developed their Public Personae PhD

and Artistic Identities

(B P - w b T A VT R 1 8 e 3 R A o) 7 25l K &

HZNSIZ Y
RIG R VLARIRINAE R £ EA U — RN gl | W8+ 2011
Lam Hauding RIEL Y PhD
Eileen (A Study of Jade Wares Unearthed from the Tomb of Chu Wang

at Xuzhou, Jiangsu - an Investigation of the Utilization of Jade

Wares and the Concept of Materials in the Han Dynasty)
REHE VU1 2 b 75 80 BT 7T ML 2011
Dai Lijuan (A Study on Bronze Weapons of Sichuan Basin) PhD

ZR=NEN LAl 5 BT 7 PR L | 2012

Yeung Chun-yi (A Study of the Immortal Landscape Paintings by Qiu Ying) MPhil
L HER R BRI GO TERE L | 2012
Wong Wai-kwan | (A Study of the Religious Niche Statutes of the Longquan Kilns) | MPhil
BT EGE S e | 2012
Lau Ho-man (A Study of Huang Mufu's Life and Seal Engraving Art) PhD
BIRE H U b—— B R I A ER AT ER S AR g S L A B | 38 | 2012
Lau Fung-ha BlRg PhD

(Trade Port Culture - A Study of the Mutual Perception between
China and the West in Modern Era through Canton’s Export
Art)
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1475 1l PEE A EWITT (A Study of the Paintings of Dan Dang) P EE L 2013
Tong Xiunan MPhil
e AL 0% T —— BTt ) oty A 0 R ) R RO R ) | BRI | 2013
Lai Ni Hul MPhil
(The Interflow of Decency and Vulgarity: A Discussion around
Rain on the Phoenix Tree Published by Guquzhai)
g The Quest for Modernity in Art in Late Twentieth-Century Ve 2013
Li Tinglin China: An Examination of the Discussion on Modern Art in PhD
Meishu Zazhi (Art Magazine) from 1979 to 1989
(Z AR AP B BRI SR © B 1L 1979 % 1989 4R (5
i) s A B BRLA Rl 1) =)
b FEEEAE (1897-1971) = 20 tH ALY v [ 24l B 45 iy P | 2014
Chen Ying (Fu Luofei [1897—1971]: Art and Revolution in Twentieth- PhD
Century China)
Bk et 5 TR ELCR S 7D e | 2014
Chan Kwun-nam | (Wang Wenzhi and Lanting Xu) PhD
WokGT RIEHE (1892 - 1996) M AR B 7% PR 2014
Tai Suk-fong (A Study of the Late Paintings of Zhu Qizhan [1892-1996]) PhD

FWRHE KRB A SCET Division of Humanities, The Hong Kong University of Sciénce and Technology

= st S H = 2DA 4y
Author Title Degree Year
K i BREIRAE R PEGEL | 2000
Huang Yongjian | (A Study of Su Manshu’ Paintings) MPhil
R RTIESBAHIR - G RUARBOROA S EREEN S M | ML | 2005
Li Liming Az L MPhil

(From Craftsmen. to Artists: the Construction of Identity and

Status among Ceramic Craftsmén in"Shiwan, Guangdong since

Late Qing)
EY Y B R L Vg At AL Lo T e PR | 2006
Chiang Yaudaam | (A Study of Traditional Female Figure Paintings in Shanghai in | MPhil
Milly Republican China)
L] EREREFHEDIIT © UHASH - H&E R E R L TR | 2007
Ren Ming (A Study on Fei Danxu, a Painter of the Qing Dynasty: His MPhil

Associates, Portraits and Lady Paintings)
B BEAD - (LR ) REBERE T AR L2 R 5 1928 | ERRH L | 2008
Lee Hak-keung 1930 MPhil

(Ye Qianyu’s Cartoon and His Readers in Shanghai Sketch, 1928-

1930)
BRI W RIgEMT I ¢ E SR BR PEREL | 2010
Ngan Ying-kit (A Study of Feng Zikai’s Cartoons: the Relationship between MPhil

Image and Text)
1S SN JERBE A - EBROTT HEEL | 2012
Tang Lok-yan (Poetry and Painting: Research on the Chinese Court Paintings | MPhil

of the Northern Song Dynasty)
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2= Beyond the Southern School: Influences of Song, Ming Academy | ¥ E41iE 1= 2013
Li You Paintings and the Zhe School on Shen Zhou’s (1427-1509) MPhil
Landscape Painting
(R~ W] e B 38 S b YRS DL JA] (1427-1509] LK #9228
i A Quest for the Body: A Critical Study of the Nudity in Xu PrELEE 2013
Tsui Sai-kit Beihong’s Chinese Paintings and Its Impact MPhil
(FRAEps P B3 P AR EE AN R LR %)
SE R R BB R Department of Visual Studies, Lingnan University
1E& i SCE H B Ay
Author Title Degree Year
YA B R B 2 24l PEMEL | 2010
Ng Ni-na Camellia | (The Art of Ma Jiabao) MPhil
R The Art of Irene Chou (Zhou Luyun, 1924-2011) > A Case Study | #2248+ 2013
Sheng Hung of Ink Painting MPhil
(KSR HEAR AT - JHARE (1924201 L9 254lT)
VB R Portrayals of Women in Chen Hongshou’s Figure Paintings PrELRE 2014
Wan Lai-na (BRI N\ E P LIS MPhil
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