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BB B AHEE RS - T FEERIIER B2 QEFR - 22018
Fatl BE2MERE (MEREF) SET=EXFANXRE > sIEETE
EEHfClassical:NEXT2018 ERBES « REMEWM S KERZHEEBED
(internationale tanzmesse nrw - F#§tanzmesse) - MALINZE Kimit B]
CINARS FEZ4i732 o IESh - EHARBRITNEERBEMINE
(Performing Arts Meeting in Yokohama - fIfBTPAM) B = (A& BENE
Tt BE/FNANEEERS (FTEAN) BARSIMSE ; BEBHHE

REHNEEHEIEEEE (Seoul International Dance Festival) DA KRS

]]I

BPREREEN (Yokohama Dance Collection) 4BANENE B1A9EHEE » 20184
IRKEMEEREERELD -

ERNEEINBIISHEHNAFHEE - SEREZERBAZMSBXNDIEL

s MICERER AR &5 (art market) 1788 > BIIAFR2013F 85 £
TE2EEREZTE R - BERREBIUZHEXETHUERERBHRZ X
& SUEMUAREEA RSB EZEEZMM BRI RE - 20145 - F{ER
AXtBREERFREZ2MEE (FFH) RERDDRERE LR RAR
B30 - TELEE) BREhEAEENREEZER - £ ELERES T - 5#iH
WEEEZEE - RERLHE -

20184 » 2 H T HEZFHA N G1ENtanzmesse ~ AR BEEFEFIFN
CINARSI{LERE - HBFER<HEIR  FHARERNEB RS (LIEITER
SRR BHYRTIRTEE  BEBRES > AREBREABRMEEEE > HAE
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EIMFRERREBLANERF —BAKEH Y EERWR - TEER AR
f - EBERDA VAN M kAN ERBEE - WERT T 1 TR
MR - HEBEEN ') - EEEAREA—ERERSE—tHEST
AR Tor) 2 TEOERR FR—& TF) » BERUAEBRAAESNEEE
B2 H ? Bl e fE A\ 25 5= R SR B INE R A

A EUEBEARBERENBBENEEESNEINEMTS - 55w [EOE
%1 NBRAEREERL - o TEIER) NEERREENBUGER - UREA
WEBFURM TNAE AR B RS R 22 IS EER BRI
FEeE > 85— AEPRTHAERREATRERS - BASH TEA
8 BHIZMENEBARBRABEST G — BREMHNmEAIRE ; =
MEAREMEBUERNBE - EREMTHBETEL —REBSEAHY 5 MM
MHIENRREIEEMIE2HEEMIFELRR - AXF - TXXEHEE) fBE
AHERZBZ THLERARESR - 2EMULRITXUEEMNERE ; TX
b1 BEERMEEN MANMENEND) - BIBZS T2

I

HiE TRE BFE™S

HIOBINELNLEN - S MTHNERE @ THREBETHEAHKR - X
BSMANERBER AL  FAAMFRmEENEE - MWAFIUEINELEFmABNE
RO o fEEP A RBAZ WA - AlEE A+ R - ERBUOEE
MREVFFFE ©

HEE—TNE - FEIRAZAIESNAE - TEEMBEAHRA) @ TX) BF
SHEZ P B TEZEERNMHERNEZ/) ? 2016F - HENEWANAL
24508 - ERNARABTHIFI2%TRESNERERMENE - FTHEEHEE
RADERTT 5 ° 91%MEMZRAK 62%NHKBE T2 E =M ANER
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REIBRESRNEZMHEMID o1 ¢ 2019FEMB—MmikREE : 'STEEMA
ZH o =& (B8129% - tE2016FM24% #%) - BUGEENEEBERT
2019 FHET16.315 ° | ° IMEMDN T E2MAIEATRMAMAEE - D&
BRNAR » TEENARSEMERECENZE (well-being) FFEHh

(innovation) - ° HEEMHHZH ALK - WA A2RAISHEE - MEZMA0HT
TACHNER tEEANZMER ERSFEENKEREURAEERN
RAZBENBEERWNEIEIE ? ZFERTE AL X WERE - E BRI ASHE
—EHEEABREFNA L RMREMEZMETRVERAE  BERREEER
WEERFEIIFARI M -

REGMZ TR SREYEEMNS ARFEES - —H\E - SXNRMESE
HERBEAAESRRNERESEE? TAE) BE0RANIERNENR ?
B—hHE  HAZRRERES  BREHETIEEREZRNBIFBRZERED #H
B 2 RUKE TERIR DENEEM) - SERARMAN ~ BIELH B
B~ KRRV BEAEREERRNERE - BBERAFERRNBEIRZR - =
BERDEOBUATTERABTBEALENEE (embodiment) BEH - TREX
FEBARCPERSE  BRRSEITEIREBETENG (BINAPIBE
i~ ARIEme) - AmzET THtAE) SAERRNRE -

FmEBIINELRESRERIFFANNE - BAME - A8 - EEMHIEEL -
FERNHRERE  EEZETEREENER  MRMMAEEERANBEAREE
HRER RS  —EEE—EELZEE A FRANERE ; BIMFRER
EHIEEZREERRBHENAL - B2 BERBIBE - HXERFAES
AEIEERHE D
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hinTE BRI

e E U B TR - FER/IARZEANGS - X FESEHEMWUENRE - QDR

SHERAINEEBREURTAENTE - #AREEABELOTERVEERE -

B2 "EZHEEQEE) NIIm2SR  HUHRIESIEBZEBUNINNE O
B MERRBEERNSMABRNIZ  Hf—FHEEAR THO) 8CF
SNEIFTIR 2 MRS - »—Hh EAIEERAUNMIEMED - BIMNEE - 3= ~ B

H -8 58 > MAEEERAIEMNEZR

Tf

AR OB REEBRERLBREERS  BEE EARATHREEEYR
EREQBREXNRBE  FEOFE LN X t—IBES S EHE
o NFBRIHIIBEZ KE- 154 (David Harvey) £ {The Condition of
Postmodernity) gy DEEREE S (the arena of consumption) BRI
BERET NEE 2 HYREEBRORFEE - URERN
Ro5ERBERBRE —EKF--- EARBERSEOIRHESHEBRNARSE

&)  MAIEARTHRNEERD (cultural turn) - BREISERFE—I

N\

MBEEMENELZELE—AEERRN 85 RS EEMT

(ephemerality) EFAERENEERM T SIB/EAMKIE -

19804 » A SBIHPSGEB M I EREZET - EXEIR Tereative

workery  (BIEAZ) - REERHEBESERNIEERE ¢ BEEE
THREREEZER1998F (MHERS) EEEFTEAREEZRIGH - 2003F 2
EARI TERAX(EREER, - BEEBEK2216ETNESHRS - Al B HERN
RFEE - IRBEHRBRAUSHEXBRERBHIEXEERNERRE @ T
BRI EBERZ AR - ZEUHESIR - RERESIBENBCREER L - 7£5
EEER - 2MER SUEESHE - EREBRETZR - BETEN—ET
BEZER] oy ° DAMEIMERIE - ATBEERIESEBERIAE » 20094 - BRI
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Xt REERAADENETREE AEEZUXERIORBDAUBEHES -
mAEERES LR ENMIZNELE - BREXERENBRBFE
o 0 RTHETREERIRET2012F—ERERIUXIE/ZI - EIEF
DAIRIEBER SN XEEE - BRBHEE - MM RFIEENHRIEE - £5S
BNRENEEEEZE - NELESEEXLRAIREXNEBH RMEBEERS -
ABEE—RB=FDI -

MU EXEREM  JRBNBAERLEXR ELEER NFE - 113k
HITBEMRERE ; BMEM@REXERRA X hRBREFEEEAR
BB T 8—mIER B AR M AN EMEIE - ZBR(E (Fredric
Jameson) #E—H A MEFALSHENERE - ERNAECKETER
IRANEREREENBRBRE R AARRENEERGETR  ENEEDHR
ARAZ AR BEENEERLMOBANEHERNTEX LABEINEE - 8
HHIBRNEET KT R —ENHERER - HMBRAEEEINSESENT
SRBMFATRMENEMUAREMENESE (BERUEMES 18
MEBBEE) -1 " IBAETEL > XMEEFUHNEEM (authenticity) BB
g H MB—E8_ ) EFMAEGE (monopoly rent) KRR - EXRE
BERZEGIE (manipulation of taste) DUEMNRREEERAE - 2 AHERBAI
SNEMHIBNEE - FEREM 2 G2 BT EEENAIEBHORF
mAAEMER ANEREERERRE  IE » XAIEX (BEXREE
i) ERENEBFEREPEOLEAIHAMARE B2 7T2005%2015
FHIRAE > UMt RAIBEEFENZHRIGINEENTIEOEEAER7.6%  BHEE
BEAUMEERBETEHS.4%NFEHEBEABRRIR - | “EHKAAIERHRSE
PREFFENEE > AR —ESARENITUEZ5 ?
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AHERAR/IF B EZRI BT - WA TRISEM) - 2EH

IFXMERFTF I ENEERLE - HEEEKann-Rasmussen Kk Hvenegaard

RasmussenfEtZERIEH :© TEIBXEHEBE £/ (5UE) TR
(Instrumentalisation) BIKE » XAEFRUIMIBRZERTE 7 XACHEBAOM

Moy ™®

ELERES—E Tf)

M7 RSB > MY REESBCZHHMEHMZ2ERAE
# ; KEltanzmesse I CINARSH R BRI M (B84 T0 IF U )AL ERPT - A
HEE @ - IRENASGTS - ASERMMAETECER - BNAMEZRT
tanzmessefICINARSESE TR ENES - I KIEERM - AMmmERER
B A9 Rl A 1608 1368 2B HEMMEEIU - XEMFENIKREM
BHEME (tanzmesse) ~ EiEE) ~ HfFicZm » FF > JUBGERM™
BEMNRRE 2T > BEESIHRETEAIIRE - HBTREAAERREAL
AHEBTLAFRANESERG 2T - TEB) ] UEREN R A RE LR
NEEREY  TREAREMAERN TH8) RREE TENBURRE -
TR B EEE LN EBIREMIEETS - fEtanzmesseMER XS RFF > &
Bl MAREREAHMLN T ABHOKRESES) (a proud confluence
of East and West) 7 ; CINARSHERBEEEKE : Hong Kong at
CINARS 2018) ( M&BECINARS 20181 ) - B R 'EEEF —E
PO4BEMIEBIER - EEEEF EERamsay BurtZ5|BIIE AT ERBrian
Massumits : TEREATBNARN » RECEEATE THEDSZBENME
EZHREENGEN - £EINZKRERE  ELEEIMNEMZ -0 4 © HBEEMN
XAEHI A AR B ARAS - HEE WX ERM ALK » WEB RIS
BRAEIEEOT TER) NUEBMEMEEtENEERRBHEESE -
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EHREEEZEAENRASZMNRREEESINRNEE - AL ATHE
Sfhisth 2HE - EARENREEN T AES - HBLAIEE A ALER
Z Tof) BERGERDRE  AMEBREN Tif) - A2WHEFTEMERS

& ° Etanzmesse)BEHNEBIFM - AN ERERE - XBEI LM

T =

B RETREBEMN (So Low) MFEIMN (5 - B1) - BAREET
ERMBAHUERZERNRRENE - EREAZMTS - WAREE T EMA S
5ER - MENLEBHUETE - mEfEm MRS & £tEEEFERS
EEERE 2ER/IMN 'ERSREHB N 2MET LR - 2MEIDER
R RIEENRA AR T - AAEE TiF) WHEER » RAERBIFmES
EREBNEMTHISMRE - SEHSIBIRETEFTIEL - LRSBHIIGHE
2L~ EEUETIGREMBEBTLRNBEBNEELEERR - WEAEEX
ELAR (R =L H iR - ° BRNEIEFAUNESIINELEBERZ - IE NKEAR
= —HERAERA LEBMHISEFAMET —HNEMEBFR * BESE
2Rl T NEARFHE - B  BE - BEEFBA?

HE
sl

oy

A5 TEMERE) 2 M) RELEBHFANIRENRG - ESZ2REARNIT
BH  #WHEERNASECREANSEEEZ—HEERKRN ) —%

ZEEOIR o ZRRANMARE - KNG —NRXERERI - BIIFE
i ~ BUME /OB FmaTE ~ 818 2 EREBUBNAEL R - REMS
VINB R - BB - e 2 MIZHNEANZRENEIEL - °IE - IHER

FFERMIF Ty OEH - T HER ROBIVANEME R EMN ERISIR ? /A
NEEERALBERGITMEER 7~ i 7% 2 #3% - EAFTERMREE
EWBERUNRIITNE - 7ERBE2MHSOFIE - BEEZEM A - fLET
RIEEEER - DKRIBECELE - E/FE - MM 7B . AL - KMH

SEA - TEER) HLHEEL  RE TEE BONEXEAEIRE - Bl
BN TF) BRANEZESRRNEIERIEMER °
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gl MBI E BRI HAELRE » RMEERNEENEE (BE
BEEN—HRINERRA) < EBARNXE] » HEARFaFacebook T
— (B HESEHE > QEREH2016E2018FBI/INEHEFR - WEI+E(EE
B - B3%ERTNEBEEBINELE —ETR > S0%RR=ZERAR ° 41.2%HWAK
T BIRMBELENEIINEGERG0EI0% » 82.4% R NIINENELEBHEFEW
ANGBEEZ0%I LA - BEEFENFRE  FHE2EBREN  BTHMFEMERG
EEA I NEEBINELMENORE - IRNELEERE LRI TBINED

BENUBEZBEETENERENFR  BEATHFSHEMNEEE ?

EREMMI 2
HEBENZORBE  TRARAERNE LBFEZ Tir) - BT8R
ZHPHEAEL  BEARZENERFTENERGFEEE - BRRBEAES
HRRRENREEE - AGEEERENERENITEED B E AL B H)
EABMHIGZE  BEME RS E[BERN T RBEET D - B
BRI R BB RIAV G R - RSB 2iF 2% @ (common sense) Y
B EEERREEHEASMI - BUEEEETR SRR » 8- B8
(John Berger) PRERMY THIGFEKIEEMTERRFEAR 2 BEEFEE K
MIEZTH

FERI IR KNFAERI B ZH - 56.3% X EXRTERINEIEINELEES - 43.7%
RTEBERE T AEE - B2 mEBURL AL - AR EmBERE
*BHERNER  2EENENREMER NRERZIIEBRFEN - BN
WEBEZUPEE - EEBEESNRESN2MHSEMESERR - UE

BN BT FRIREARER - TR 22 BT AN &R A BE DU B A FEHEAB AR A& 5P ATSR
e BHEEMmERE—ERIZEY Tir) REBRNLAKRENRNTHN—
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A

EREZH  SRFEFENHLERRF - BEL  RXEFTEREEET—
BAEMAMNERNA - ZBIZEREME - #E (Xavier Le Roy) TEFEO

RRIE TESEERFNEER N - ARNEENASEBEREMN < - J °
BB AESMER TRIFE R REE(BESHEREATIS - EHEN
BAE TENEFESEARE) SR - EXBEBEZR NS TEA) #

ARNER  ARIEEHEZ2MEZERTENEOBRT - 7 TEER
BEREMA -
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180 Tt 2E&HE2ETerry Eagleton, Culture (New Haven and London: Yale University Press,
2016) °

2 TREZBEXRINGNENEERS « EARFANITEAE -

3 Elkins, M., Coate, B., de Silva, A., & Ozmen, M., Boymal, J., Surveying the Economic Value

of the City of Melbourne's Arts Program (Melbourne: RMIT University, 2016), accessed 7
December 2020, https://www.melbourne.vic.gov.au/SiteCollectionDocuments/economic—impact—
melbourne—arts.pdf, 21. [R X% [For the general public, 42 percent were willing to pay, with the
average amount being slightly higher at $41 per annum.j °

4@ B3 [RBXA The arts are an essential part of Melbourne’s national and international
profile.] °

5 Creating Our Future Results of the National Arts Participation Survey (Australia Council for

the Arts, August 2020), accessed 7 December 2020, https://www.australiacouncil.gov.au/
research/wp-content/uploads/2020/08/Creating—Our—Future—Results—of-the—National—
Arts—Participation—Survey—executive—summary.pdf, 11. J8 X% [Three in ten Australians attend
dance (29%, up from 24% in 2016). Those who attend dance are the most frequent attendees,
attending on average 16.3 dance events in 2019.) -

6@ELEH7-

7 David Harvey, The Condition of Postmodernity (U.K.: Blackwell Publishing, 1990), 285. [RX A
I'A shift away from consumption of goods into the consumption of services... if there are limits
to the accumulation of turnover of physical goods... then it makes sense for capitalists to turn to

the provisions of many ephemeral services in consumption.| e
8 SRR - (XIERIBERWR—A RIS EMSR) - (FE2|) £98 (20145F12 /1
H) :77-108 -
9 AT - (HERBBXCEER) - (EHRIEHE) (2006F4H8H) : PO7HR -
10 J3EE - (BAAXEE : RETFER/EXR) - EREEE (EERE2MERK2009) (F
B BB RBEMAR - 2009) - H159-165 °
N sRMBRAR - [RIEE%EE 0 (MBAEATHRNOXLEE) (B8 42KRBHMRMA - 1996) - B
285 °
12 David Harvey, ‘The Art of Rent: Globalization, Monopoly and the Commodification of Culture’,
in A World of Contradictions, eds Leo Panitch, Colin Leys, (U.S.: NYU Press, January 2001), 93—
110.
13 FIENTE N X bR 20165 BB S i = M SF I tIE 255 ek - KHIE B NS BBIEREMEEh - 1
b - IR kElEhs | EExSE ) e <https://www.westkowloon.hk/tc/performing—arts/
moufhomgfkongfxfﬁnlanw (ZEEHE : 2020F1287H) -

BBSHTRREBIOHETR - (BBNXERAIEESR) - (FEGETRAT) (201746R)
BFAL > 54118 -
15 Nanna Kann-Rasmussen and Casper Hvenegaard Rasmussen, ‘Paradoxical Autonomy in
Cultural Organisations: An Analysis of Changing Relations between Cultural Organisations

and Their Institutional Environment, with Examples from Libraries, Archives and Museums,” in
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International Journal of Cultural Policy O (0): 1-14. R % linstrumentalisation (of culture) is

a threat to autonomy because it entails that actors outside of the cultural field determine the

success of a cultural organisation on the basis of criteria of quality that are external to the field

of culture.

16 FEBMBRE - (TBEMEHE) - (2017/18F:,) (2018) : H74 » <https://www.hkadc.

org.hk/media/files/aboutus/publications/annual_report/AnnualReport_2017-18_full. pdf> o (12
HER - 2021£3H208)

17 Dance in Hong Kong @tanzmesse PFitch Book (Hong Kong: West Kowloon Cultural District

Authority, 2018), 3, accessed 7 December 2020, https://issuu.com/wkcda/docs/dance_in_hong_

kong_pitch_book?e=8912403%2F64082545 -

18 Brian Massumi, Politics of Affect (Cambridge: Polity Press, 2015), 20, quoted by Ramsay

Burt in Ungoverning Dance: Contemporary European Theatre Dance and the Commons (U.K.

Oxford Scholarship Online November 2016), accessed 7 December 2020, DOI: 10.1093/

acprof:0s0/9780199321926.002.0001. J&X % 'As Brian Massumi observes, however, this

approach to the market merely points to capitalism’s “power to produce variety—because

markets get saturated. Produce variety and you produce a niche market.” | e

19 David Harvey, The Condition of Postmodernity (U.K.: Blackwell Publishing, 1990), 346. R X %
MWhat is really at stake here, however, is an analysis of cultural production and the formation of

aesthetic judgements through an organized system of production and consumption mediated by

sophisticated divisions of labour, promotional exercises, and marketing arrangements. |

20 [EFE17 -

21 98- BRE > RAEE > (BENAN) (810 ZEAEERR - 2014FE38 Thk+73m) - B106 -

22 Ramsay Burt in Ungoverning Dance: Contemporary European Theatre Dance and the

Commons (U.K. Oxford Scholarship Online November 2016),19, accessed 7 December

2020, DOI: 10.1093/acprof:0s0/9780199321926.002.0001. JEX A TlAs (Xavier) Le Roy

has put it, this is to integrate with the economic dynamics of dance production while

being careful not to be governed by its particular logic.] -



